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Childhood, from the social constructionist perspective, is a concept socially 
constructed by members in society. Parents believe that media influence children's 
development. They control children's cartoon viewing according to their 
understandings of childhood. Controlling children's cartoon viewing is a 
manifestation of the general social and cultural practice of parental control over 
children's life. The relationship between parents and children over cartoon viewing is 
part of a social construction process of childhood in family. In this study, the author 
examines the construction of childhood through an analysis of the parent-child 
relationship in cartoon-viewing. 
It is found that parents' perception about childhood coincides with the traditional 
Chinese expectations about childhood and the Appollonian child image which 
assumes that children are angelic, innocent and untainted by the contaminated world. 
Hong Kong parents are dominating in the parent-child relationship. They have 
more choices over the strategies used to negotiate with children. Children, who are 
always perceived as weak and passive, are however conscious and active in the 
negotiation process. They usually behave according to adults，will so as to maintain 
a harmonious parent-child relationship. 
On the other hand, parents do not use the hard-bargaining strategy too often 
because they want to maintain a harmonious parent-child relationship as well. In this 
sense, children are not as weak as they appear in the cartoon selection process. 
The author has analyzed two "good" and “bad” cartoons from parents' perspective. 
She found that in the cartoon approved by parents, parents are dominant figures and 
portrayed positively. On the contrary, in the disapproved cartoon, children frequently 

















Chapter 1 ； Introduction 
1.1 Overview 
Everybody has experienced childhood. As we grow older, we tend to perceive 
childhood differently. People often comment, "When we were young, we weren't 
like this." This comment implies that everyone has experienced childhood and 
childhood changes constantly. We perceive children as weak and passive members 
of the society. However, we were conscious and active when we were children. 
Childhood is being constructed by different members of the society including parents, 
teachers and children, etc. Cartoon viewing is part of the childhood construction 
process in family. Traditional children television viewing studies always consider 
children as the most “vulnerable，’ and "innocent" audience. Children's participation 
and opinions are always neglected. This paper aims at finding out parents and 
children's opinions towards childhood through investigating the parent-child 
interaction over cartoon viewing. 
Parents generally presume to have the responsibilities and rights to control their 
children. Their legitimacy in controlling children's cartoons viewing is taken for 
granted. How do parents and children perceive their roles? What criteria do parents 
and children use in evaluating cartoons? What do children think about parents' 
control over their cartoon viewing? 
Studies in the US show that 99% of the American households have at least one 
television set, thus television viewing has a significant influence on children. On 
average, American high school students spend more time watching television than 
engaging in any other activities including attending school. In Hong Kong, children 
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are also easily accessed to television. Hong Kong parents usually have control over 
the television programs. They are concerned about what information are delivered to 
their children through television. They want to “protect” their children from the 
"contaminated" media. 
Television cartoons arouse parents' attention because most of them are targeted 
for the children. Parents always conceive that cartoon viewing has considerable 
effects on their children (Simpson, 1987). Winick and Winick (1979) suggest that 
cartoons attract young viewers because they are semi-abstract，using movements, 
activities, and sound rather than words. These enable children to understand 
cartoons easily. 
In most cases, parents are concerned about sex and violence in television 
programs. It is believed that violence may lead to aggressive behaviors while sex 
may lead to imitation of sexual behaviors. However, parents may still control 
children's cartoon viewing even if sex and violence are absent. 
Controlling children's cartoon viewing is a manifestation of the general social 
and cultural practice of parental control over children's life. 
Most parents have ideal or expected images about children. Parents tend to 
consider children as belonging to a particular category with certain category-bound-
activities. Parents may control children according to their ideal images of children. 
If the imageries of children portrayed in a cartoon deviate from adults' expectations, 
parents may inhibit children from viewing that particular cartoon. 
From the social constructionist perspective, the relationship between parents 
and children in cartoon viewing is part of a social construction process of childhood. 
In this study, I will examine the construction of childhood through an analysis of the 
parent-child relationship in cartoon-viewing. 
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1.2 Research questions 
This study examines the following three questions: 
1. What is the childhood manifested in cartoons? 
2. What are parents and children's perceptions about childhood and their criteria in 
selecting cartoons? 
3. What strategies do they use in negotiating the control over cartoon-viewing? 
The first two questions focus on the parents and children's expectations about 
childhood. The first question examines "childhood" portrayed in cartoons through a 
textual analysis of a popular and an unpopular cartoon program among parents. I 
hope to find out what parents perceive as "desirable" or "undesirable" childhood. 
The second question explores parents and children's opinion about childhood. The 
criteria parents and children use to choose cartoons are different. Parents prohibit 
their children from watching some cartoons probably because they contain 
"unsuitable" elements for children. Nevertheless, children may think differently. 
Although most children are aware of parents' criteria, they may have their own views 
in choosing cartoons. 
The third question investigates the negotiation process. Apart from describing 
the interactions, I would like to find out what strategies parents and children adopt in 
their negotiation process. 
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1.3 Objectives of the study 
From the social constructionist perspective, childhood is a concept constructed 
by actors in society. Perceptions towards childhood vary with cultures. 
Traditional studies on children television viewing always assume children's 
passivity and vulnerability. In this study, I propose that children can be active and 
conscious. They are familiar with adults' discourses and are conscious of their own 
behaviors. They have their own strategies in negotiating with parents over their 
social and family roles. The significance of this study is to increase our 
understanding of childhood through an examination of the parent-child relationship 
in the control of cartoon-viewing. 
1.4 Conceptualization of the research topic 
Two major concepts are dealt with in this research: negotiation and childhood. 
According to Fiske (1994)，"negotiation" refers to the process by which readers 
interact with a text to produce their unique meaning of the text. Readers will bring 
their own cultural experiences or frame of reference to read the text. In most cases, 
the meaning provided by the author are embedded in the text. However, as readers 
are active, they can negotiate with the author and produce an alternative meaning 
with negotiation. Meaning is therefore not fixed in the text. Readers with different 
cultural experiences may produce different meanings in the same text. 
In this study, "negotiation" refers to the process parents and children interact to 
determine the meaning of childhood. With different criteria of selecting cartoons, 
parents and children interact and negotiate over cartoon viewing. Childhood is a text 
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for negotiation. Although society provides a preferred reading about childhood, 
parents and children interact to determine its meaning. Meaning of childhood is not 
fixed. 
Childhood is a rather diffuse and ambiguous concept. The ambiguity of 
childhood comes from the difficulty in defining the word "child". Child is a 
confusing concept with shifting definitions (Factor, 1985). Despite various 
definitions, age is a defining point. However, as Factor mentioned, there is no 
consensus about the age boundary between childhood and adulthood, consequently, 
there are various constructions of "child" in different places. 
Childhood is a state of being a child; everyone has experienced this stage. This 
implies that some universal characteristics exist in childhood. The word “child，’ 
carries biological, behavioral and familial connotations. When we classify some 
individuals as children, we expect that their bodies are not fully developed, with 
immature experiences and judgments. 
Factor (1985) has summarized three universal aspects in childhood, namely, 
biological, psychological and cultural. Biologically, children are small and weak 
with rapid physical and neurological growth. Psychologically, their cognitive atdlity 
is limited. Culturally, children's activities involve “making friends; conducting 
individual and cooperative play; mimicking and mocking adult ways" (Factor, 1985). 
The biological and psychological features are based upon "objective facts" with 
scientific support. The cultural aspect of childhood, on the other hand, is rather 
problematic. It varies in different cultural contexts. According to Factor, culture of 
childhood, unlike biology, is not a "given" or predetermined factor in human 
development. 
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Culture, however, is a historical creation, and is as various as the multiplicity： of 
human patterns of organizations. It is the general culture of a social group, class 
or nationality - the adult culture - which determines children's clothing, 
hairstyles, daily occupations, belief in one or many gods, or so on. It is also 
from adult culture that we receive the various "ideologies" of childhood: the 
theories about child-rearing, the nature of childhood, the appropriate rituals to 
mark its beginning and end. (p.3) 
This study focuses on one major cultural aspect of childhood — cartoon viewing， 
which is largely determined by parents. Childhood, in this study, refers to 
individuals' perceptions about the role of children including their expectations about 
children's behavior. 
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Chapter 2: Literature Review 
2.1 Studies on childhood from the social constructionist perspective 
2.1.1 Childhood from developmental psychology approach 
Developmental psychology is one of the major perspectives assuming the 
objective existence of "childhood". Piaget's theory suggests that children's 
development can be divided into four stages. Each stage is characterized by different 
competencies which are determined by age. However, many post-Piagetian studies 
discover that a child's competence is higher than those conceived by Piaget 
(Donaldson 1978 and Hughes 1975). Also, there is little evidence of a universal 
sequence of stages for consistent performance. The developmental stages of children 
provide only a summary of children's average developmental changes in a particular 
age-range. Children of same age have different abilities. There is no ultimate dividing 
line between adulthood and childhood. 
2.1.2 Childhood from social constructionist approach 
The social constructionist perspective views childhood as culturally constructed. 
The existence of childhood is not completely natural. This perspective assumes that 
members of society are active in producing meanings. The nature of childhood 
depends on actors' interactions in the historical and social context. 
The major argument of social constructionism is that knowledge, the way we 
understand the world, is historically and culturally determined. Individuals interact, 
negotiate and construct their shared versions of knowledge. Knowledge is derived 
from people rather than the objective reality. The concept of childhood is also a kind 
of knowledge constructed by individuals in society; it varies across time and spaces. 
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Different contexts give different versions of "reality". 
In Europe, the concept of childhood emerged only after Renaissance. Before 也at, 
children worked and behaved like adults; the two categories were identical. Aries 
(I960) argues that the concept of childhood did not exist in medieval society. The 
concept of childhood in Western civilization emerged during the Eighteenth Century 
in Europe. 
In medieval society the idea of childhood did not exist, this is not to suggest that 
children were neglected, forsaken or despised. The idea of childhood is not to be 
confused with affection for children: it corresponds to an awareness of the 
particular nature which distinguishes the child from the adult, even the young 
adult. In medieval society this awareness was lacking. That is why, as soon as 
the child could live without the constant solicitude of his mother, his nanny or 
his cradle-rocker, he belonged to adult society. (Aries, 1960:125) 
Dardess (1991) believes that the concept of childhood emerged much earlier in 
Chinese culture. Chinese culture concerns about filial-piety. Childhood is a crucial 
period for individual development in later stages of life, therefore, parents have great 
responsibilities in educating their children. 
Unlike the case in the early West, there (China) never seems to have been much 
doubt, at least in a legal and ritual sense, about what a child was. A person's age 
normally was carefully reckoned in sui: an infant was one sui at birth, and turned 
two on the first day of the next lunar new year. Criminal liability began at seven 
sui, and became, by degrees, heavier until finally legal adulthood and full 
culpability was reached at sixteen sui, China's self-contained "Confucian 
civilization" indeed placed certain definite expectations on children, (p. 77) 
From the above, we can see that the emergence and expectations of childhood 
vary among different cultures. In other words, the concept of childhood is not 
universal. 
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Jenks (1996) suggests that childhood is constructed by various institutions. 
The status of childhood has its boundaries maintained through the crystallization 
of conventions and discourse into lasting institutional form like families， 
nurseries, schools and clinics, all agencies specifically designed and established 
to process the child as a uniform entity (p. 7). 
He suggests that the construction of childhood involves different parties or 
agencies. Children, or the category on which children is identified, are passive in this 
sense. Their status is constrained by adults. 
In another study, Solberg (1990) examined the participation of children in the 
childhood construction process. She argues that children are able to change the 
content of their roles by doing housework. Solberg (1990) is interested in the "content 
of childhood" as a product of interactions between parents and children through verbal 
or non-verbal exchanges, direct interactions, establishment of rules and adoption of 
positions. She investigated the negotiation of childhood through the housework taken 
up by children. She found that children who had more responsibilities in housework 
were perceived as "older" from their parents' perspectives and resulted in more 
autonomy. Solberg's study tells us that children are active in the childhood negotiation 
process. However, how much housework a child can take up depends on parents' 
judgments. Parents or adults still play a dominant role. Children can only make use of 
the opportunities given by the adults in negotiation. 
Social construction of childhood emphasizes on the active participation of actors 
in determining the nature of childhood, which is not "objective" and "natural". 
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2.2 Interpersonal communication and self construction 
According to Saunders (1994)， interpersonal communication is the 
communication between people that is unmediated by media technology (like 
television, print, film, radio and the Internet. Hartley (1993) defines interpersonal 
communication by setting the following seven propositions: 
1. Interpersonal communication involves face-to-face meetings between two 
participants. 
2. Interpersonal communication involves two people in varying roles and 
relationships to one another. 
3. Interpersonal communication is always two-way. 
4. Interpersonal communication does not simply involve the exchange of 
messages. It essentially involves the creation and exchange of meaning. 
5. Interpersonal communication is partly or wholly intentional. 
6. Interpersonal communication is an ongoing process rather than an event or 
series of events. 
7. Interpersonal communication is cumulative over time. 
Interpersonal communication often starts with communication with one's own 
self, which is called "intrapersonal" communication. The key concept of intrapersonal 
communication is “self，. Burton and Dimbleby (1995) consider self-image or 
self-concept as a construct involving ways to see and categorize ourselves. 
The way we categorize ourselves also depends on how we believe that we are 
categorized by others. To this extent the self-image, however private a construct, 
must be in a dynamic relationship with the outside world. The link with the 
outside world is communication (p. 6-7). 
Media from the outside world is one of the major sources for the construction of 
self-image. Media offer models for the construction of self-image as well as for 
interactive behavior. 
In the case of children cartoon viewing, parents assume that children will borrow 
the role models from cartoons for their construction of self-image. It does not matter 
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whether this is really the case, the most important thing is that parents believe in 
media's influence on children's self-image construction. With this belief, parents 
interfere children's self-image construction through control of children's cartoon 
viewing. 
2.3 Parent-child relationship 
2.3.1 Family SES and parenting style 
Scholars who study family are always interested in structural influences on 
parenting style. Kohn (1959) found that working class families tend to focus on the 
child's obedience and impulse control. Physical punishment is used frequently. For 
middle class family, parenting style tends to be more authoritative, encouraging the 
child's individuality. Verbal discipline is more widely adopted. 
The relationship between family's socio-economic status and children's 
television viewing is also evident. For example, working class children spend more 
time in watching television (Greenberg and Dominick, 1972). They are also more 
likely to consider television content as true (Greenberg and Dominick, 1972). Lyle 
and Hoffman (1972) found that mothers do control children from watching some 
specific types of program like violence and horror. This kind of control is more 
frequently confined to middle class parents (Greenberg and Dominick, 1972). 
2.3.2 Family types 
Basically, family can be divided into three types, namely, extended family, stem 
family and nuclear family. Extended family contains three or more generations in one 
household. This structure facilitates the sharing of properties and was mostly found in 
the past. Each generation contains more than one married couple. Stem family may 
also contain three generations, but each generation has only one married couple. The 
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last one is nuclear family which contains two generations with one married couple. 
Apart from the above classification, there are other types of family like 
single-parent family, mother-stepfather family and father-stepmother family. Family 
structure is related to parenting style. Studies have found that single-parent family has 
a weaker control and lower demand on the children than married parents (Amato, 1987; 
Astone and McLanahan, 1991; Furstenberg and Nord, 1985; Hetherington, Cox and 
Cox, 1982). Single mothers also have weaker control than single fathers. Children 
with single mothers and grandmothers have similar autonomy as children with both 
parents, but less autonomy than children with only single mother (Dombusch and 
Strober, 1988). As Thomson, McLanahan and Curtin (1992) conclude, 
socialization differences are determined primarily by the structural conditions of 
being one of one or one of two parents, or of having the legal, normative, and 
emotional ties of original parent, stepparent, or cohabiting partner, rather than by 
gendered parental roles. (Thomas et al., 1992:377). 
2.4 Children and television viewing 
Studies on the relationship between children and television viewing have a long 
history. Before television was invented, studies were focused on the effects of cinema, 
radio and comics on children. After television emerged, the focus shifted. 
Luke (1990) divides the development of children television viewing studies into 
three decades. The first decade is the late 40，s to 50，s, the second is the 60’s and the 
third is the 70,s. In the first decade, television was a new medium and studies on 
television viewing were rather optimistic. Television could reunite families, increase 
social interactions among families and increase children's information about the world. 
Children were conceived to be beneficiaries of television and was a problem only to 
problematic children. 
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In the second decade, the role of parents was more important in the studies of 
children television viewing. Parents were expected to have control on children's ‘ 
television viewing and select programs for children. 
In the third decade, research on children television viewing was diverse. There 
were more explanations about children television viewing. Children are not treated as 
passive participants in television viewing. Interactive explanations are used to 
examine the relationship between children and television. 
Luke argues that the images of children in these studies were changing. In the 
50,s，children were considered as active and they benefited from television. In the 60,s 
children were considered as passive and could be easily manipulated. In the 70，s，the 
images of children were diverse. Children were interactive, passive as well as active 
participants in television viewing. These various images are due to various definitions 
of children from educational, sociological and psychological perspectives. He 
concludes, "The relatively short period of 30 years under scrutiny here evidenced a 
reformation of rules for the production of knowledge about children and TV.，， 
Recent studies on children television viewing mostly assume an active role of 
children in television viewing. Gunter and McAleer (1990) claim, 
An implication associated with many common-sense beliefs about the 
importance of television is that it "injects" viewers with new attitudes and 
examples of how to behave and which they take on board without question or 
resistance. This belief is best misleading and at worst wrong. Viewers are not 
empty vessels — not even young viewers. Nor do they passively accept all that 
television tells or shows them. (p. 35) 
Gunter and McAleer point out the “common sense belief towards television 
viewing is problematic. They conclude that once children developed their 
understandings of the world, they are able to understand the television programs and 
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develop their own judgments. In another study, Gunter, McAleer and Clifford (1991) 
investigated children's views towards various programs. They found that children 
were active in judging television programs. They were able to express their own 
opinions, favoring some programs and criticizing others. When they disliked a 
program, they were able to provide insightful criticisms. Children were also able to 
distinguish realism and far-fetched qualities in the programs. 
Some children are familiar with adult discourses about harmful media effects 
(Buckingham, 1993). They can provide critical opinions about television program 
pretending that they were "adults" and refute adults' suspicion of media effects on 
them. Children's consciousness about parent-child relationship as well as adult 
discourses enable them to behave as what their parents expect (Meyrowitz 1985). 
In Superfudge the traditional secret-keeping and secret of secrety have been 
turned on their heads. The child puts on an act to make his parents happy. The 
child is so aware of the structure of adult-child relations that he can pretend to be 
unaware. Fudge is able to keep others in ignorance of his access to information. 
Adults expect children to be innocent and ignorant. By taking up the 
responsibilities of protecting children, adults keep on controlling children's 
information access. 
2.5 Negotiation over cartoon viewing 
This study is conducted in Hong Kong. As Chan and Lee (1995) describe. Hong 
Kong is a city “at the crossroads of modernism and traditionism". Hong Kong is a 
Chinese community but its colonial history made it different from mainland China. 
Chan and Lee (1995) comment, 
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Chinese heritage sets the elementary behavioral code and moral fabric of 
everyday interaction, while the imperatives of modernity stretch, break, or'add 
on to the plasticity of this original scaffolding. This result is a novel and 
idiosyncratic reconfiguration of traditional and modernistic values. Moreover, 
this change has to take place within a given socio-political framework of 
colonialism, which posits political and practical demands that are 
contradistinctive from both Chinese autocracy and modem Western democracy 
(Chan and Lee, 1995:84). 
The most common family structure in Hong Kong is the nuclear family. 
According to the family study conducted by Hong Kong Women Foundation (1996)， 
the family structure of Hong Kong can be summarized into the following table: 
Table 1: Family structure in Hong Kong from 1976-1991. 
Family Structure |1976 |l981 |1986 |l991 
Household headed by single persons 14.8 15.2 12.9 14.8 
Nuclear families —60.1 54.4 59.2 ^  
Vertically extended families 9.4 13.6 11.9 10.7 
Horizontally extended families 2.0 2.4 2.1 l i§  
Others Il3.7 |14.4 |13.9 | l l . l  
Source: Contemporary Hong Kong Families in Transition p. 10. 
Nuclear families are the dominant family type in Hong Kong. The study further 
explains many vertically extended families in Hong Kong are different from the 
traditional ones. Parents tend to live with only one married child instead of several 
married children. Some scholars describe these families as modified extended family. 
However, Chan and Lee (1995) describe these families as modified nuclear family 
instead of modified extended family. It is because the family type is not adapting the 
traditional extended family. The nucleus in the family is the young married couple 
instead of the parent. There is only one nucleus in the family and so it is more 
appropriate to use the term “modified nuclear family". 
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Parent-child relationship is stable in Hong Kong. Lau (1984) finds adolescents 
give a higher score to parents in terms of trustworthy and understanding as compared 
to friends, teachers and mass media. 
Chan and Lee (1995) suggest that Hong Kong families are becoming more open, 
consensual and egalitarian. As family size is limited, each family member has a 
relatively larger role in making decision. That means children also have the 
opportunities to make decision. 
2.5.1 Negotiation between parents and children over cartoon viewing 
This study uses the social constructionist perspective to investigate the 
interaction between parents and children over cartoon selection. There are four main 
points I would like to discuss: 
1. Parents with different SES and family structure tend to have different perceptions 
about childhood. Parents' SES and family structures contribute to different 
children's learning experiences. As a result, children with different family 
backgrounds perceive childhood differently. 
2. Parents and children use their own criteria in selecting and evaluating cartoons. 
3. As the criteria used by parents and children may not be the same, negotiation 
between parents and children will take place. 
4. The cartoons accepted and prohibited by parents are manifestations of parents' 
ideal childhood. 
The four points are interrelated in the negotiation process between parents and 





g / f Cartoon [ ^^ g 
0 I 1 I" 
B' Parents viewed by ^ ^ Children ^ | 
1 I 
f 
\ \ l I w Learning 
\ Family  
\ experiences 
\ Structure 
\ | 1 > 
\ Parents' / 
SES 
Fig. 1: Negotiation between parents and children over children's cartoon viewing. 
2.5.2 Parents and children's perceptions towards the role of children 
From the above diagram, we can see that the four points are interrelated. First, 
parents and children have their own perceptions about the role of children. Parents' 
SES and the family structure play a dominant role in parenting style. Therefore, 
parents' perceptions about childhood are related to their SES and the family structure. 
Parents' perceptions about childhood will affect their parenting style as well as cartoon 
selection for children. Children's perceptions about childhood affect their behaviors 
and their relationships with parents. Children's perceptions about childhood are 
influenced by their learning experiences, which are in turn partly constructed by 
parents' SES, family structure as well as children's cartoon viewing. 
When parents and children choose cartoons, they use their own sets of criteria. 
The criteria used by parents in choosing cartoons can be divided into two categories: 
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suitable for children and not suitable for children. 
As Sacks (1992) mentions, members in the society are classified into differeiit 
categories. There are four main points to consider in membership categorization. The 
first one is categories. The description we use in referring to a person will classify the 
individual into different categories. For example, when we describe someone as a 
child or a student, different implications entail. The second concept is collection. 
Each category comes from a collection. For example, the category "parent" comes 
from the collection of “family，，. Individuals can belong to several categories. 
However, when we describe someone, we tend to classify him or her into one category, 
excluding other categories and their corresponding collections. For example, someone 
can be a father in a family as well as a teacher in a school. When we classify him as a 
father, we expect that he comes from the collection of family, which excludes him 
from the category of teacher in the collection of occupation. The third concept is 
consistency. It refers to the tendency that when one category from a given collection is 
used to describe the members of the population, other members of the related 
population will also be described under the same collection. For example, when we 
classify a man as a father, we tend to classify his offspring under the category of a son 
or daughter rather than a student. Father and siblings come from the same collection. 
The fourth concept is the category-bound-activities. According to Silverman (1993), 
many activities are associated with certain membership categories. Therefore, we can 
identify ones' categories by observing their activities. 
We can see that society divides members into different categories and each 
member in the categories are subjected to their category-bound-activities. In this study, 
the collection is family and the two categories involved are the parent and child. 
Children are subjected to children's category-bound-activities. For cartoon viewing, 
when some cartoons are prohibited, one possible reason is that the activities portrayed 
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in cartoons contravene children's category-bound-activities. On the other hand, 
cartoons accepted or even recommended by parents are cartoons that fit well into the 
children's category-bound-activities； 
For children, they choose cartoons according to their own preferences. Some 
children are familiar with parents' discourses about harmful media effect 
(Buckingham, 1993) and develop critical criteria in choosing cartoons. This reflects 
that children's perceptions about childhood are constrained by their parents' 
discourses. 
2.5.3 Negotiation over selection of cartoons 
As the criteria adopted by parents and children in selecting and evaluating a 
cartoon may not be the same, parents and children may negotiate to obtain a 
compromise over cartoon viewing. The negotiation process is part of the childhood 
construction process in family. Children have their own ideas and strategies to 
negotiate with their parents. 
We can identify two types of cartoons: cartoons acceptable and not acceptable for 
children's viewing. The former is a manifestation of the desirable childhood whereas 
the latter is the undesirable childhood from the parents' perspective. 
2.5.4 The role of parent in Chinese culture 
Different cultural groups have different parenting practices. Chinese have their 
own parenting style. Unlike Europe, the concepts of child and childhood have 
emerged in Chinese culture since the beginning of written history (Wu, 1996). 
According to Saari (1990), 
The basic pattern of Chinese child rearing was governed by the image of children 
as weak, vulnerable, and dependent beings that had to be closely protected and 
strictly instructed if they were to survive and become worthy adults (pp. 8). 
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Wu (1996) examines the relationship of single-child policy and parental control in 
China. He finds that the major parenting practice in China is ‘‘guan”(管）• t h e 
unimaginative traditional education emphasized stuffing children ‘ with 
incomprehensive materials, leaving no room for children's creativity or 
self-expression (Wu, 1996). Parental control is common and perceived as necessary. 
In the case of single-child in a family, parents tend to demand a better performance of 
the only child instead of spoiling them. He concludes, 
Western scholars like Solomon (1971), Metzgar (1981), and Saari (1990) 
continue to refer to the Chinese struggle from childhood for a balance between 
autonomy and dependency. The emphasis on filial piety (xiao) and demands of 
obedience (fucong) to adults or superiors (tinghiia) continues to play an important 
role in the patterns of child training in China, Taiwan, Hong Kong, and overseas 
communities (Ho, 1981, 1986，1989; Ho and Kang, 1984; Tseng and Wu, 1985; 
Yang 1989) (p. 23). 
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Chapter 3: Methodology 
There are three research questions in this study. The first one examines the 
manifestation of childhood in cartoons. The second question is concerned with 
parents，expectations about the role of children and the criteria parents and children 
use to select cartoons. The final question is what strategies parent and children use in 
negotiating with each other in cartoon-viewing 
To answer the first question, a textual analysis of selected cartoons is done. The 
second and third questions are answered by in-depth interviews with different 
families. 
3.1 Textual analysis 
The first research question is concerned with childhood as manifested in cartoons. 
According to my interviewees' opinions, two cartoons were selected to represent 
"good" and “bad，，cartoons from parents' perspective. 
The two cartoons are Doraemon (吓卩當）and Kureyon Shin Chan (蠟筆小新).The 
main characters of these cartoons are children. Although both cartoons are popular 
among children, they receive different comments from parents. Most parents think 
that Doraemon is a recommended cartoon because the story is imaginative and 
educational All parents agree that the cartoon is suitable for children. Doraemon 
manifests a "dominant" perception of childhood. 
On the other hand, most parents complain against Kureyon Shin Chan. They 
complained that the main character Shin Chan is too naughty and rude. This cartoon is 
frequently being classified as not suitable for children. It manifests a deviation from 
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the “proper” childhood from parents' perspective. 
Textual analysis is a method used to analyze spoken and written records of 
human experiences. It is associated with the tradition of content analysis. Content 
analysis is criticized as breaking down the meaning of text into quantifiable units 
(Larsen，1991). It fails to capture the ongoing narrative and the literary tropes within 
the text (Eco, 1979). To supplement the weakness of content analysis, textual analysis 
takes a number of analytical forms like narrative analysis and semiotics analysis. 
Researchers can choose a suitable form according to their needs. In this study, 
membership categorization device (MCD) is used. As I mentioned earlier, 
membership categorization involves classifying individuals into different categories. 
The categories used to portray children are the focus of the textual analysis. 
3.1.1 Doraemon and Kurevon Shin Chan 
Doraemon and Kureyon Shin Chan were broadcast on TVB Jade and ATV Home 
once a week. When this study was conducted, I recorded them from February 28,1999 
to May 30，1999. Each episode of Doraemon consisted of two different stories 
whereas Kureyon Shin Chan consisted of two to three stories. ATV broadcast two 
episodes of Kureyon Shin Chan each week. Doraemon was cancelled for two weeks 
during the study period, and so did Kureyon Shin Chan, because of special program 
arrangement. On April 4, 1999, ATV broadcast an extended version of Kureyon Shin 
Chan with eight different stories. As the stories were similar to the usual ones, they 
were included in the sample. One episode of Kureyon Shin Chan's latest version 
(Kureyon Shin Chan, the sunflower version) was broadcast on March 13,1999 at night. 
Since the stories were similar to the usual one, this episode was also included in the 
sample. The Doraemon episode broadcast on May 23, 1999 was missing due to 
technical recording problems. 
As the cartoons contain different stories, the unit of analysis is the story instead of 
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episodes. I collected fifty-four stories for Kureyon Shin Chan and nineteen for 
Doraemon. A total of twenty stories were selected randomly with ten for each cartoon. 
3.1.2 Analyzing strategy 
In the textual analysis, I first identified the theme of the two cartoons by 
analyzing the opening, ending and the story titles. According to Williams (1990)，the 
opening of TV series and titles are important instruments to identify the theme of the 
programme. The two cartoons Doraemon and Kureyon Shin Chan are named after 
their main characters Doraemon and Shin Chan respectively. 
I used membership categorization device analysis (MCD) to analyze the 
characters' behaviors. The basic assumption behind the MCD analysis is that people 
divide society into different categories, and different individuals belong to different 
categories. To some extent, members from a category are subjected to 
category-bound-activities. If you belong to a certain category, you are expected to 
have certain behaviors. People can identify the category to which an individual 
belongs by observing his or her behaviors. The focus of this study is "childhood". An 
MCD analysis of the major children characters was done in the two cartoons. 
3.2 In-depth interview 
To answer the second and third question, namely, parents' perceptions of 
childhood and the negotiation strategies in cartoon viewing, in-depth interviews were 
used. 
The interviews will be conducted in the interviewees' apartments because of two 
reasons. First, the informants, both parents and children, feel more comfortable. 
Second, by observing the informants’ living place, it is easier for the interviewer to 
find relevant information for the study. The interviewer can use the informants' 
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stationeries, toys, magazines, posters, etc. to enrich the conversation. In this study, all 
i . 
interviews were conducted in the interviewees' apartments except the case of Evan. 
The reason is that her daughter and nephew were busy. They preferred to be 
interviewed in a restaurant when they had lunch. 
The interviews were conducted with the parents and the children separately. It is 
because if the children know their parents' opinions, it is possible for them to give 
their parents' discourses instead of their own opinions. The presence of parents may 
- suppress children's responses to certain sensitive issues like the strategies they adopt 
to negotiate with parents. 
However, there were four cases I could not conduct interviews with parents and 
children separately due to the limited space in their apartments. It is difficult to 
interview parents and children without any interference. The four cases were Evan's, 
Anita's, Yin's and Ms. Chan's. For Anita's case, the major reason was the limited 
space in the living room. When I interviewed Anita, her daughter Suet-ying was busy 
doing homework. But when I interviewed Suet-ying, Anita kept interrupting the 
interview and expressed her opinions on several occasions. This happened again when 
I interviewed Yin. During the interview, her daughters and son were staying in their 
rooms and did not know what was going on. However, when I interviewed the 
children, Yin kept commenting on her children's opinions. For Ms. Chan's case, there 
were three interviewees, namely, Ms. Chan, Bing and Pui. Ms. Chan is the 
grandmother of Pui and Bing is Pui's mother. Ms. Chan looks after Pui as Bing is a 
working mother. Ms. Chan and Pui know each other's opinions because of the limited 
space of the living room. 
Although the four interviews could not be conducted individually, there were 
some unexpected findings generated from these interviews. First of all, I witnessed 
the process in which the children suppressed their opinions in their parents' presence. 
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In Yin's case, Kit first expressed his opinions. After Yin's interruption, he kept 
adjusting his answers to satisfy Yin. Second, some children might not suppress their 
opinions despite their parents' presence. Pui expressed her opinions and argued with 
her grandmother during the interview. Details of the two cases will be presented in 
Chapter 5. 
3.2.1 Sampling strategy 
The two main actors in this study are parent and child. In order to investigate the 
cartoon selection in different families, I employ the maximum variation strategy. This 
strategy is used to "document a range of qualities across many cases". The criteria for 
choosing different cases were based on parents' SES, family structure and the age of 
children. I targeted primary school children because there is a sharp break between 
primary and secondary school. Once children enroll into secondary schools, they are 
considered to be adolescents. Kindergarten children are too small to be interviewed; 
most of them cannot express their opinions clearly. All cases were obtained through 
personal network and referrals. 
A total of eleven families were chosen in this study. Seven of them were nuclear 
families while the other four were two single-parent families, one modified nuclear 
family and one horizontal extended family. The two single-parent families had 
different SES. Both had a single mother living with a single daughter. The modified 
nuclear family refers to a married couple living with parents and offspring. In the case 
I chose, a mother was living with her son and daughter-in-law together with two 
granddaughters. The last case was a horizontal extended family which is characterized 
by two or more married couples living together with the same generation. Evan's 
family was a horizontal extended family. Her family lived with her sister. She had a 
full time job and her daughter was looked after by her sister, Hung. Family profiles of 
the interviewees are attached in Appendix 1 • 
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Most families report that mothers, including working mothers, are responsible for 
taking care of the children and regulating children's cartoon viewing. Therefore, 
interviewees were mothers except Mr. Chan and Eddie. Mr. Chan is responsible for 
looking after his two children as his wife works long hours. For Eddie's family，both 
parents take care of the children and both parents were interviewed. 
3.2.2 Interview questions 
Interview questions were divided into three parts. The first part required the 
informants to classify some cartoons. A list containing the names of cartoons 
broadcast on TVB and ATV from August 1998 to January 1999 was prepared. 
Cartoons showing on Cable TV were not included because not all families subscribed 
the service. Parents were required to classify the cartoons into two categories, namely, 
suitable and not suitable for children. If parents were not familiar with one cartoon, 
they could leave that cartoon and classify the next one. Children were also required to 
classify the cartoons into two categories: like or dislike. If children were not familiar 
with the cartoon, no classification was needed. This list performed two functions. 
First, it could refresh informants' memories about cartoons. Second, it provided a 
reference for parents when they classified the cartoons. Based upon parents' 
classifications and opinions, I chose the cartoons for textual analysis. 
After completing the list, in-depth interviews were conducted. The questions 
were semi-structured. The questions were about their perceptions of childhood, their 
criteria in choosing cartoons and the strategies they used in negotiation. 
The final task for the interviewees was to complete a list of questions concerning 
family details. 
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Chapter 4: Manifestation of Childhood in Cartoons 
4.1 Brief introduction of the two cartoons 
Doraemon (叮檔)is a cartoon with long history. Most TV stories in Doraemon 
are based upon the original comic Doraemon. The comic was first published in 1970. 
In 1981，Doraemon was first broadcast in Hong Kong and it is still around today. 
The story is about a robot cat Doraemon which came from the future. Its main 
duty is to help a lazy and weak boy Nobita (大雄).He is studying in primary four with 
poor academic achievement. He is always punished by teachers and abused by friends. 
Nobita has a miserable life which, as the story goes, will have resulted in his offsprings 
being poor. His grandson from the future sent Doraemon to help him. Doraemon has 
all kinds of amazing tools which can help Nobita to solve his problems. 
Kureyon Shin Chan (蠟筆小新）has been broadcast in Hong Kong since 1994. 
The cartoon receives many criticisms. Most parents complain that the main character 
Shin Chan is too naughty and children may imitate his behavior. The story is about the 
daily life of a five-year-old boy, Shin Chan. He always satirizes his parents and fools 
around. His parents are portrayed as lazy and lewd in the cartoon. The cartoon is 
adopted from the original comic Kureyon Shin Chan which was first published in 
1992. 
4.2 Major themes of Doraemon and Kureyon Shin Chan 
4.2.1 Theme of Doraemon 
From the interviews, many parents think Doraemon is imaginative. The 
cartoon's opening is focused on imagination. The first scene is Doraemon travelling 
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by a time machine indicating that he is from the future. The second scene is a close-up 
ofDoraemon flying in space by a bamboo dragon-fly (one of its magical tools), 
followed by the title of the cartoon "Doraemon". Then, it takes out a door from its 
pocket. When the door opens, Nobita and Doraemon come out. The door is 
Doraemon's tool which can bring one to anywhere. Nobita and Doraemon walk on the 
grassland and Doraemon takes out the door again. Nobita's friends Shizukaaru (靜兒)， 
Suneo (阿福）and Jaian (技安）come out from the door. 
After the friends come out, the background is filled with sketch drawings of 
planes. The friends look up and Doraemon flies out from the right with the bamboo 
fly-dragon. The next scene is the space again, Doraemon is flying in the centre and the 
friends fly towards it. Three doors with different colours suddenly appear and are 
opened. Nobita, Shizukaaru, Suneo and Jaian are standing behind the left and the right 
doors whereas Doraemon flies out from the middle one. The four children and 
Doraemon are walking together. 
4.2.1.1 Dream and imagination 
From the above visuals, we can see that the cartoon focuses on the magical tools 
including the time machine, bamboo dragon-fly and the door. The time machine and 
bamboo dragon-fly bring Doraemon here. Also, Doraemon uses the anywhere door to 
bring the friends together. There is no adult in the opening implying that children have 
their own world which is full of imagination and amusement. The lyrics of the title 
song further support this message. 
Everybody's dream can come true, my happiness is higher than the sky. 
Everbody's wishes can be achieved. 
Everybody is happy, smiling and jump into the beautiful dream to seek for happiness. 
Climbing into the amazing pocket, your wishes can come true. 
Amazing, magical, unbelievable can be obtained. 
Wanna dance with birds, reading leiderbook in the cloud? 
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Look! Doraemon is coming! 
Doraemon! Everybody likes you, a proud little cat. 
Key words like amazing, dream, magical, unbelievable and beautiful appear in 
the title song. These adjectives are used to describe something unreal and attractive. 
Although the dream is not real, you can seek happiness from it. Also, scenes related to 
flying frequently appear in the opening. The lyrics mention dancing with birds which 
implies flying in the sky. Human cannot fly but the children can fly with the bamboo 
dragon-fly in the cartoon. Doraemon brings you dreams and fantasies. 
4.2.1.2 Children and adults 
From the visuals, we can see flowers and grassland. Children are beautiful and 
innocent and they enjoy the natural scenery. Children are close to each other and 
adults are different. Adults appear later but children and adults are in harmony. 
Adults walk behind the children implying adults are supporting the children. The 
globe and the modem traffic vehicles are representatives of human achievements. 
Another lyrics go. 
Thank you amazing pocket full of joy! 
Accompanying me to travel cross the sky and dive into the deep sea. 
Dream is so beautiful, so don't wait here! 
Let’ s create the future hand by hand! 
Dream seeds can be found everywhere, 
Who can catch it? 
Only if you have dream, you can catch it. 
Trees are laughing, birds are singing, fishes are dancing happily. 
The ending claims dream can help you to create the future. Only if you have 
dreams, you can make your dreams come true. This message further strengthens the 
power of dream. Children's fantasies can help to create the future. 
The focuses on fantasies and imagination can be shown by the story titles of the 
cartoon. The followings are the story titles of the selected samples for textual analysis: 
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story [Title ~ 
Story 1 Shadow Portrait (人影畫像) 
Story 2 Love ice cube (愛情冰塊格） 一 
Story 3 Performance flat (神奇表演旗） 
Story 4 Amazing trainer (神奇練習器) 
Story 5 Space travel (太空旅行） 一 
Story 6 Effective sleeping set (特效睡眠套裝）~~ 
Story 7 _ Honest robot (講真心話機械人） 一 
Story 8 Gun made your dream come true (完成願望 
槍） 
Story 9 Invisible wheel (隱形輔助轆) 
Story 10 lAlien is coming (外星人黎啦） 
The story titles are imaginative and most of them (eight out of ten) are named 
after Doraemon，s tools. The titles tell you which tools will be introduced in the story. 
The two exceptions are space travel and alien. In most cases, the story is about daily 
life problems. The tools are used to solve these problems. 
To sum up, the major theme of Doraemon is fantasy. Children have dreams 
which help to create a better future. Children are always associated with flowers, 
grassland, birds and clouds, implying a close connection between children and 
innocence. The image portrayed in Doraemon is close to the Appollonian child image. 
4.2.2 Theme of Kureyon Shin Chan 
Mischief is one the perspective of Shin Chan, individual freedom is another 
perspective to explain Shin Chan's behavior. Freedom of Shin Chan is the theme of 
the cartoon. Before the opening of the cartoon, there is an announcement notifying the 
public that the cartoon is being classified as Parental Guidance. The beginning of the 
cartoon is some puzzles of Shin Chan including Shin Chan's close-up and some 
fighting pigs. Then, Shin Chan comes out sleepily with sleepwear. His mother 
suddenly appears and calls, "Shin Chan". The next scene shows Shin Chan pretending 
to be a bee and shaking his rump. Then, Shin Chan wears swimming suit shaking his 
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rump. His face turns red because a sexy mermaid is waving hand with him. Suddenly, 
the lyrics mention onion, Shin Chan's head become very big and he shakes his head. 
Shin Chan pretends to be a dog and plays acrobatics with his dog's company. His 
mother becomes a rabbit and calls, “Shin Chan". After that, Shin Chan becomes a 
superman (the main character in his favorite TV series). The last scene is Shin Chan 
making a funny face and dancing with his dog. 
4.2.2.1 Children's freedom and happiness 
From the visuals, we can see that the cartoon focuses on the happiness of Shin 
Chan. His own happiness is derived from pretending to be other people, chasing 
beautiful girls, refusing to eat onions, dancing, playing without parents' interference. 
His mother appears in the opening twice. Her sudden appearance is a disturbance to 
Shin Chan's pursuit for happiness. Having freedom is Shin Chan's happiness. The 
lyrics focus on Shin Chan's happiness: 
1,2,1,2,3,4 Bravo Bravo Bravo 
Shin Chan!(Mother's voice) 
Very happy! 
To be stupid for one day is OK. 
Failure? Let it be! 
Doesn't matter if it's the third time or forth time, most important thing is happy. 
Come on baby! Come on baby! 
Come on baby! Asked me to have onions? 
No way! 
If someone saw it, I will shout help! Help! 
I am very famous! 
Shin Chan! (Mother's voice) 
Very nervous! Very nervous! 
All people are in hurry! 
I am genius! 
I will be very happy in the future! 
The lyrics are Shin Chan's opinions about life, which is pursuit for happiness. 
Failure and stupidity are not a problem. A dominant discourse about childhood is to 
study hard to have a better future. The title song defies this idea. It does not mention 
31 
anything about work or study. People are always in a hurry but Shin Chan is not one of 
them. He is different, he is famous and a genius. He will be happy in the future. : 
The ending of the cartoon further elaborates the importance of freedom. The 
ending begins with Shin Chan floating in the air sleepily with his dog. Sometimes, he 
pretends to be swimming and the color of background keeps changing. Later on, the 
background becomes a kitchen and his mother is busy. Shin Chan is sleeping and 
floating in the air whereas his mother is extremely busy in cooking. The next scene is 
his father's office and he is extremely busy working, too. Shin Chan is still floating in 
the air and sleeping. After that, his father is very tired and sitting in the train. This 
implies he is coming home after a whole day's work. Shin Chan is still floating in the 
air. Finally, Shin Chan, his mother and father are floating in the air with the city below. 
His father is wearing a suit and his mother wearing a petticoat indicating that they are 
free from daily routines. The lyrics of the ending focus on freedom: 
Happy! Happy! 
How are you? 
You are standing still. 
The weather is great. 
Why don't we go out? 
The winter night is cool. 
There is only a lonely little boy sitting beside the heater. 
Trembling while sleeping. 
What a pity! 
Will not work so hard! 
Will not catch the rats ！ 
Whenever work is mentioned, I will go to have a hair cut. 
Wanna go to the street. 
Walking around and dancing around. 
Let the round big eyes teach me the meaning of freedom, the real freedom of life. 
Walking at my own pace. 
Have a life with freedom. 
Shin Chan does not work hard. He wants to live happily while he is free, his 
parents are busy with work. Work, from this cartoon's perspective, is a constraint on 
happiness. This view contradicts with that in Doraemon. In Doraemon, happiness 
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comes from dreams, fantasies and achievement. Individuals are required to co-operate 
and work hard to make dreams come true. The view in Kureyon Shin Chan is different. 
Working is not a way of achieving dream, it is an obstacle to happiness. It hinders 
individual，s freedom. 
On the other hand, from the story titles of Kureyon' Shin Chan, we can see that 
the cartoon does not focus on imagination, dreams and fantasies. It focuses on Shin 
Chan's daily encounters. 
Story 丨 Title “ 
Story 1 Daddy has not come home last night(爸爸成晚無返到屋企呀) 
Story 2 I play ball by myself(我一個人玩波咋) 
Story 3 Postal product worth buying(郵購貨品好抵買) 
Story 4 Machinery spider(機械_蛛) 
Story 5 Seven herbs congee(食七草粥) 
Story 6 Mum has traffic accident(媽媽發生了 交通意外呀) 
Story 7 It is good to have bathing on winter(天氣凍最好就係沖熱水涼架啦_厂 
Story 8 Go shopping with Mum by taxi(我同媽媽搭的士去買野呀） — 
Story 9 Going out with the two grandpas(同爺爺公公出街呀) . 
Story 10 [Roast fish ball(燒墨魚九） 
The stories center around events happened in his daily life, include shopping, 
making congee, etc. 
4.3 Membership categorization analysis of Doraemon and Kureyon Shin Chan 
After introducing Doraemon and Kureyon Shin Chan, I analyze the childhood 
described in the two cartoons. 
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4.3.1 Analysis of Doraemon 
The childhood described in the two cartoons is different. As I have already 
mentioned, Doraemon focuses on dreams, fantasies and imagination whereas Kureyon 
Shin Chan emphasizes on individual's freedom. 
In Doraemon, the images of the children are rather diverse. There are several 
children characters, namely, Nobita, Shizukaaru, Suneo and Jaian. These four 
characters have different personalities. Nobita is a lazy, weak, dependent and stupid 
child with poor academic results. Shizukaaru is a beautiful and friendly girl with good 
academic results. Suneo comes from a rich family. He likes to show off and flatter the 
stronger child. Jaian is the strongest boy among the group. He always beats others. 
All children are afraid of him and Suneo always accompanies him. Although the 
characters are different, some commonalties exist among them. 
4.3.1.1 Dominant group among children 
In Doraemon, the children characters belong to the category of two different 
collections, namely, family and school. They are children in family and students in 
school. Their most important duty is to study. Children being admired are those 
receiving good academic results like Shizukaaru. She is good looking, polite and 
popular. The main character Nobita is the opposite. He is lazy and stupid with poor 
academic results. His mother always gets angry with him. The 
category-bound-activity of a student requires Nobita to work hard on his study. 
Academic achievement is a standard for parents to evaluate their children. Nobita has 
other weaknesses too. He is weak, stupid and careless. However, the most frequently 
emphasized weakness is his poor academic results. 
The other two main characters in the cartoon are Suneo and Jaian. They are good 
friends with fair academic achievements. Suneo is rich, so he travels to Hawaii during 
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holidays (story three), obtaining lots of celebrities' hand-prints (story one), inviting 
friends to visit his family's summer house (story six), etc. His strength comes fromthe 
resources of his family. Children are willing to make friends with him to get 
advantages (story three, story one and story six). He is afraid ofJaian and always 
flatters him. Jaian is strong and rough. He always forces others to give him toys and 
comic books. Sometimes, he forces Doraemon to give him magical tools but the result 
for him to use the tool is unpleasant. Shizukaam, Suneo and Jaian have different 
strengths including good academic results, rich family backgrounds and strong build. 
Among these strengths, the most powerful one is academic achievement. Shizukaam 
is popular among the children. 
4.3.1.2 Dependent 
Nobita is a dependent boy. He always depends on Doraemon, s tools. In the ten 
stories I have chosen, most of them involve Nobita seeking for Doraemon's help (story 
one, two, three, six, seven, eight and ten). The common narrative is that Nobita has 
problems and he requests for Doraemon's help. Doraemon uses its tools to help him. 
The consequences of using the instruments are different. In general, if Nobita uses the 
tools to help the others, the consequence is good. If he uses the tools with bad 
intention, the consequence will be bad. Nobita keeps on requesting Doraemon's help. 
He is dependent and seldom thinks of improving himself. 
4.3.1.3 Jealousy 
Other subjects dealt in Doraemon include the jealousy of children. Suneo likes to 
show-off how rich his family is. Three out often stories involved Nobita's jealously 
of Suneo and Doraemon fulfills his needs. Nobita is also jealous of Shizukaam's 
closeness to other boys (story two). Suneo and Jaian are also jealous children. When 
Nobita uses Doraemon's tool, they will become jealous and demand to borrow 
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Doraemon,s tools (story one and ten). 
4.3.1.4 Helping others (: 
Although children portrayed in Doraemon have some weaknesses, they are 
virtuous in nature. When Nobita has big problem, they help him and encourage him. 
In story two, Nobita has difficulty in cycling. At first Suneo and Jaian are laughing at 
him. Finally, they keep encouraging Nobita and Nobita gains his confidence. Also, 
Nobita always uses the tools to help the others. When he uses the tools to help others, 
there will be a good consequence. The cartoon emphasizes the importance of helping 
one another and discourages the children from doing wrong things. Therefore, 
whenever Suneo and Jaian force Doraemon to lend them the tools, the consequence 
will turn bad. In story seven, Nobita and Jaian have a quarrel but the truth telling robot 
reveals that they consider each other as good friends. Nobita and Jaian always have 
conflicts. However, deep down inside, they treasure their friendship. Children have 
some weaknesses like jealousy, laziness and dependence. However, they are kind in 
nature. This image also matches with parents' expectation about the innocent 
children. 
4.3.1.5 Relationship with parents 
The parents in Doraemon are the authorities. They are kind to the children and 
the children respect them. Sometimes, the children may fool their parents. For 
example, in story seven, Nobita refuses to go shopping for his mother by using the 
truth telling robot. Although Nobita fools his mother, his mother is still the authority. 
That is why Nobita cannot reject her request and relies on Doraemon's tool. On the 
other hand, the strongest child, Jaian, is extremely afraid of his mother. In story ten, 
when Jaian is chasing Nobita, Doraemon uses the magical tool to draw Jaian to his 
mother. Jaian always bullies other children who are afraid of him. Sometimes, 
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Doraemon uses its tools to punish him. The most terrible punishment for Jaian comes 
from his mother. Mother is the dominant figure in the cartoon. (：, 
Father is also the dominant figure. In story five, Nobita's father cannot fall asleep. 
He scolds Nobita and Doraemon for disturbing him. Nobita and Doraemon are not 
angry. They try their best to help Nobita，s father. Nobita asks for his friends' advice 
in curing insomnia. His friends turn to their fathers for advice. The children treasure 
fathers' opinions. Fathers are shown to be reliable. In the same story, Doraemon asks 
the father to put on a magical sleepwear which looks like baby's dress. Father gets 
angry immediately and refuses to use that sleepwear. When father finally agrees to use 
the magical sleepwear, Nobita remembers the sweet memory between him and his 
father. When he was a baby, his father accompanied him to sleep and sang a cradle 
song for him. The memory is warm and the relationship between them is close. His 
father also has similar memory before he falls asleep. The father appreciates Nobita’s 
help and Nobita is happy. The relationship between parents and children is positive. 
Children depend on their parents and parents love them. 
Teacher is another authoritative figure in the cartoon. Nobita，s teacher is a 
middle-aged man with glasses. He always punishes Nobita. Whenever he appears, 
Nobita is frightened. For example, in story two, the teacher forces Nobita to let him 
see the love ice cube, resulting in the teacher falling in love with Nobita. After that, 
the teacher keeps asking Nobita questions and tries to keep Nobita after school. In 
story four, Nobita asks the alien to finish his homework. When he meets his teacher, 
the teacher asks him why he is wandering around instead of doing the homework. 
Nobita replies that others have finished his homework. The teacher immediately 
scolds him on the street. Nobita is afraid of his teacher because of his poor academic 
results. Although Nobita, s teacher does not appreciate him, he wants to be praised by 
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the teacher. In story seven, Nobita gets the gun which can make dreams come true. 
When he meets the teacher, he wants to use the gun to realize a dream of the teacher 
praising him. Teachers are dominant figures and children seek for their recognition. 
In brief, the images of adults are positive in Doraemon. They are the dominant 
figures in the cartoon. Children obey their parents and teachers and treasure the 
praises from them. 
4.3.2 Analysis for Kureyon Shin Chan 
Unlike Doraemon, the major characters in Kureyon Shin Chan are Shin Chan and 
his parents. Although Shin Chan's classmates appear in the cartoon, they play a minor 
role only. 
4.3.2.1 Betraying adults 
Shin Chan is a clever child who knows his parents' weaknesses well. He is five 
years old and knows that his parents are lustful and lazy. Based on this knowledge, he 
always satirizes and fools his parents. In story one, his father has spent a night in the 
night- club. When he comes back, his mother asks him where he was last night. Shin 
Chan uses his own ways to make his father to tell the truth. 
Shin Chan: So you are accompanied by the beautiful girls and not coming 
home. 
Father: Do you understand what you are talking about? 
Shin Chan: In fact, I don't quite understand. Are the girls beautiful? 
Father: The bar girls are very beautiful! 
Shin Chan: This is the truth! (Turning to his mother) 
Shin Chan always use this method to betray his parents and other adults. In story 
six, he uses the same method to make a woman reveal the truth of the car crash. He 
knows how to make adults reveal the truth. He can identify adults' hidden intentions. 
In story eight, his mother rushes to a department store. She prohibits Shin Chan to ask 
her the reason of going out. Still, Shin Chan is able to get her hidden intention, which 
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is the crazy sale. In story five, he finds some herbs with his father to make the 
seven-herbs-congee. When they try to steal some herbs from the vegetable garden, the 
owner discovers. Shin Chan pretends to be very poor. The owner gives him the herbs 
he wants. Once again, Shin Chan achieves his aim by fooling and betraying adults. 
4.3.2.2 Fond of play 
Unlike Doraemon, Kureyon Shin Chan does not mention about academic 
achievements. Shin Chan is playing all the time. The way he plays is different from 
those portrayed in Doraemon. Nobita usually plays baseball with friends, go fishing 
and cycling. Shin Chan always asks his parents to play with him but his parents 
always refuse. They sometimes cheat Shin Chan and escape from him. In story one, 
Shin Chan wants to play with his father but his father is very tired. The father suggests 
pretending the dead bodies so that he can sleep for a while. In story two, Shin Chan 
wants to play ball with his mother but she refuses as she is sleepy. Sometimes, the way 
Shin Chan plays offends the adults. In story one, he wants to play by using his 
mother's lipsticks and underwear. He remembers his mother used to tell him lipsticks 
can only be worn on lips. Then, Shin Chan uses the lipsticks to draw some lip-shape 
patterns on his father's body. He throws his mother's underwear all around the living 
room. When his mother comes back, she thinks her husband has an affair with another 
woman. In story two, when Shin Chan puts a ball inside his T-shirt pretending to be a 
pregnant woman. His mother immediately prohibits him from playing the ball in this 
way and asks him to play ballgame. 
Shin Chan: Ah! I will give birth to the baby soon! 
Mother: What are you doing? 
Shin Chan: I pretend to be a pregnant woman. 
Mother: This ball is not used for this purpose! You should use this ball to 
do some exercises. Can you hear me? Do some exercises! Can 
you hear me? In fact, you can use this ball for many kinds of ball 
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games. For example, football, basketball, volley ball, baseball, 
American football and table tennis. 
Shin Chan: Which one will we play? '' 
Mother: I will not play with you! 
Shin Chan: How can I play football, basketball, volleyball, baseball, 
American football and table tennis by myself? 
Mother: Please, leave me alone. I wanna to take a rest! Don't disturb me 
please. 
The games of Shin Chan is inappropriate from the parents' perspective. Lipsticks, 
underwears and pregnancy have implicit meanings to adults. They can be adults' 
sexual icons. Shin Chan does not know the implicit meaning and his parents do not 
want him to know. 
4.3.2.3 Lust 
Shin Chan is a lustful child who likes beautiful girls. As his father is also a lustful 
man, the two sometimes hold similar ideas. In story two, when his mother shows them 
a fashion product catalogue asking for their opinions, they only comment on the 
female models. In story eight, the mother asks Shin Chan to get a taxi, he goes to chase 
a girl instead of getting a taxi. In the cartoon, whenever Shin Chan chases after some 
girls, his mother will punish him. This implies that chasing girls is not children's 
category-bound-activity and so Chin-Chan received negative moral assessment and 
punishment from parents. 
4.3.2.4 Children's weakness 
In the in-depth interviews, many parents claimed Kureyon Shin Chan is not 
suitable for children because he is a lustful and betraying character. Shin Chan has 
other weaknesses but these weaknesses are not criticized. In the cartoon, Shin Chan is 
picky on food. In the opening of the cartoon, when onion is mentioned, Shin Chan 
shakes his head implying that he refuses to eat onion. In story four, he is watching TV 
when he is having meal. The TV program is about a man and a girl controlled by a 
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machine spider. They attack the superman and finally the girl's will defeat the 
machine spider. After watching the series, Shin Chan says he is controlled by the. 
machine spider and cannot eat the green pepper. His mother gets angry immediately 
and forces him to eat the green pepper. Shin Chan's picky behavior is always seen in 
the cartoon, but parents do not criticized this. In another story, he refuses to get up and 
the school bus is coming, his mother uses the school uniform to cover Shin Chan and 
passes the sleeping Shin Chan to the teacher. Picky on food and waking up late are 
Shin Chan's weaknesses but they are accepted by parents. One possible reason is that 
picky on food and laziness belong to children's category-bound-activity. These 
weaknesses can also be found in Doraemon and other cartoons^ describing childhood. 
Shin Chan's weaknesses can be divided into two types, the first one are those I 
classified as belonging to children's category-bound-activity. The second types are 
activities beyond children's category-bound-activity like betraying adults and lust. In 
some cases, Shin Chan does not know the meaning of his activities to adults. In story 
one, he asks his father whether he was accompanied by beautiful girls last night. His 
father asks him whether he understands what he is talking about. Shin Chan says he 
does not quite understand. He is just having fun. From his parents' perspective, his 
activities have already gone beyond children's activities. 
4.3.2.5 Relationship between parents and children 
Shin Chan is familiar with his parents' weaknesses and so he is able to fool his 
parents. His parents' weaknesses are always emphasized in the cartoon. His father is 
a lustful man and always considers Shin Chan a troublemaker. In story one, he spends 
a night with the girls in a night-club. In story seven, when he is bathing, he imagines 
1 Maruko from the cartoon Chibimaruko Chan(櫻桃小九子）is also hardly wake up. Sometimes she 
pretends to get cold and not goes to school. However, these behaviors are accepted by interviewees like 
Anita, most of them think it is common for children dislike to go to school. 
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that some beautiful girls are accompanying him. When he plays with Shin Chan's toy 
Leica, a girl figure with bikini, he imagines that Leica kisses him. (, 
He refuses to play with Shin Chan (story one) and bath with him(story seven). 
When his wife requests him to wash Shin Chan's hair, he refuses and complains, "You 
leave all the troubles to me." His wife gets in the bathroom with a knife and he 
immediately washes Shin Chan's hair. However, when he needs something, he will 
ask for Shin Chan's help. In story five, he wants to collect seven kinds of herb, he 
forces Shin Chan to go with him. In story seven, he asks Shin Chan to wash the 
bath-tub with him. However, Shin Chan refuses to do so. Unlike Doraemon, the 
father character in Kureyon Shin Chan is not respectable. He is lustful and 
irresponsible. He refuses to take care of Shin Chan. 
For Shin Chan's mother, she is also portrayed as a lazy woman. She is jealous 
and always keeps an eye on her husband. In story one, when she finds out her husband 
is spending a night outside, she checks her husband's body to see whether he has an 
affair. When she knows the department store is holding crazy sales, she asks her 
husband to take care of Shin Chan and rushes to the department store. When she 
thinks her husband has an affair, she beats her husband in front of Shin Chan and Shin 
Chan comments, “They are always like this!，，In story eight, the department store 
holds crazy sales again and she immediately rushes to the department store with Shin 
Chan by taxi. When she knows it is too late to enter the stores, she knees are down and 
cries on the street. 
Shin Chan and her husband always criticize her laziness. In story seven, she 
welcomes her husband's coming home just because she wants her husband to do the 
housework. She has not cleaned the bath-tub and her husband complains she should 
clean the bath-tub in the afternoon. She likes sleeping and refuses to play with Shin 
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Chan (story two). 
To sum up, Shin Chan's parents are portrayed in a negative way. Adults' 
backstage activities are emphasized and satirized. Parents are not the respectable 
figures in the cartoon. Mother beats the father in front of the son. Father is lustful and 
mother is lazy. Their behaviors are beyond parents' category-bound-activities. This 
justifies Shin Chan's defiant behaviors. The relationship between Shin Chan and his 
parents are rather equal. In story nine, Shin Chan successfully makes the roast fish ball 
whereas his father fails to do so. In story six, his mother has a car crash with a girl. 
After settling the accident, his mother quarrels with the girl because of the TV series. 
Shin Chan says, “ She is an adult but she always behaves like a child!" His mother's 
behaviors do not match with the mother's category-bound-activities. 
It is common for parents to comment on children and uncommon for children to 
comment on parents. In this cartoon, the roles of mother and Shin Chan are sometimes 
reversed. 
Although Shin Chan is able to manipulate his relationship with his parents, he is 
still dominated by his parents. In story five, his father forces Shin Chan to find some 
herbs with him even Shin Chan is not willing to do so. In story eight, his mother 
requests Shin Chan to find a taxi. He chases after some girls instead of getting a taxi 
and his mother beats him. Shin Chan does not always follow the instructions of his 
parents. His parents, however, have the power to punish him. 
Although Shin Chan's parents are portrayed negatively, there are adults with 
positive images in the cartoon. The most positive adult portrayed in the cartoon is 
Shin Chan's maternal grandfather. He used to be a teacher. He is concerned about 
Shin Chan's behaviors. In story ten, he uses a microphone to wake up Shin Chan and 
his father. After they wake up, the maternal grandfather forces them to do the exercise. 
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He is strict and concerns about discipline. When Shin Chan puts some vegetables on 
his face and pretends to be a goat, he gets angry and says, “You shouldn't use the food 
for playing! You should treasure them!" When he opens the cupboard, clothes and 
blankets collapse. Shin Chan says，“This is your daughter's fault. She doesn't keep 
the stuff tidily!" He complains, "She only adopts her mother's weaknesses, there is 
nothing I can do!" The screen shows the close-up of the mother's sleeping face, 
implying he is angry about his daughter's laziness. 
He dislikes Shin Chan's fraternal grandfather and blames him for Shin Chan's 
behaviors, "Shin Chan's character must be improved as soon as possible. If I leave 
him alone, he will become a trouble maker just like his fraternal grandfather!" He 
expects Shin Chan's character to be changed in an early age. The maternal grandfather 
thought that the reason for Shin Chan's mischievous behavior is largely because of the 
fraternal grandfather. When he has a quarrel with Shin Chan's fraternal grandfather, 
Shin Chan comments, “ I am the grandson of these people!" In another scene, the 
fraternal grandfather and the maternal grandfather want to go out with Shin Chan. The 
maternal grandfather wants to go to the museum whereas the fraternal grandfather 
wants to bring Shin Chan to Harajuku. 
Fraternal grandfather: Museum is so boring! Let's go to Harajuku, there are 
many young and beautiful girls. 
Shin Chan: Great! 
Maternal grandfather: Don't go to that place! 
Fraternal grandfather: Why? We can have fun out there. 
Maternal grandfather: Shin Chan is so young, we need to emphasize on his 
moral education. 
Fraternal grandfather: He can study at school! 
Maternal grandfather: I am saying moral education, not studying! 
Fraternal grandfather: Why don't we play scissors paper stone and let the 
winner to make decision? 
The three ladies including Shin Chan's mother, maternal grandmother and 
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fraternal grandmother heave a sigh. Harajuku and museum have different implications. 
Harajuku is a place for fun. Children should seek all the opportunities for education 
and therefore, museum is a suitable place. Shin Chan's category-bound-activity is 
manipulated by the different expectations towards childhood from fraternal 
grandfather and maternal grandfather. From fraternal grandfather's perspective, 
children should be educated in school but not outside school. For the maternal 
grandfather, visiting Harajuku is not suitable for Shin Chan. Chasing girl at Harajuku 
is not children's category-bound-activity and so the activity should be prohibited. 
Although the maternal grandfather is the model of strict parents, he receives 
criticisms from Shin Chan, Shin Chan's father as well as the fraternal grandfather. His 
face is squared and seldom smiles. When he makes breakfast, Shin Chan's father lies 
about having morning meeting to avoid having breakfast with him. The father thinks, 
“I don't wanna have breakfast with this stubborn father-in-law." When the maternal 
grandfather scolds the grandfather, Shin Chan says, "He (maternal grandfather) is 
unhappy with everything!" The fraternal grandfather replies, "Somebody said he is 
always like this. His wife must be boring!，，When the maternal grandfather scolds two 
students in the park, the students satirize him as old-fashioned and troublesome. He is 
very depressed. His perceptions about child-rearing and education are being 
challenged. The screen shows the maternal grandfather standing still with his head 
down. Wind blows across him. He thinks, "Am I such old-fashioned?" Although he 
is being satirized by Shin Chan and the others, his belief is endorsed by the fraternal 
grandfather and Shin Chan at last. 
Fraternal grandfather: Do you like your maternal grandfather? 
Shin Chan: Yes! Although he is quite troublesome, he is a nice guy! 
Fraternal grandfather: Yes! The old guy is not bad. He has his own principles. 
He insists on his belief. Why don't we buy some snacks 
to please him?” 
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4.4 Different conceptions of childhood 
Doraemon and Kureyon Shin Chan portray different conceptions of childhood. 
The childhood presented in Doraemon match with the dominant discourse in Hong 
Kong. First of all, the cartoon focuses on dreams and fantasies which give a romantic 
image to childhood. Flowers, clouds and natural scenery are always associated with 
children. This image is Appollonian which assumes the angelic and innocent nature 
of children. 
Second, the cartoon agrees with the importance of academic achievements to 
children. Studying, examinations and homework are major tasks for children who 
should work hard in their study. This view is similar to the informants' expectation 
about childhood and the Chinese traditional view. 
Third, parents always dominate the parent-child relationship and this dominance 
is accepted by the children characters. Parents are dominant figures in the cartoon. 
They are problem solvers being respected by children. Parents are portrayed positively. 
The relationships between husband and wife, parents and children are in harmony. 
The Chinese culture emphasizes on harmony in family. Children are expected to obey 
their parents. This value is compatible with that portrayed in Doraemon. Although 
children in Doraemon are not perfect, their weaknesses are acceptable. They belong to 
children's category-bound-activities. 
On the other hand, the behaviors shown in Kureyon Shin Chan contradict with 
most Hong Kong parents' expected childhood. The cartoon focuses on individual 
freedom which involves escaping from work and duty. This view is different from the 
emphasis on hard work and obedience in the Chinese culture. Second, the cartoon 
reveals parents' backstage activities. Parents of Shin Chan are portrayed as lustful and 
lazy. Shin Chan knows their weaknesses well. Sometimes, Shin Chan calls his 
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parents' by their name. This is not appropriate both in Hong Kong and Japan. Shin 
Chan shows no respect for his parents. The parents' negative image is not endorsed by 
the local parents. They prefer to be respectable figures rather than fools. 
Third, Shin Chan is smart and independent compared with Nobita. He always 
plays tricks on the adults. Although he is always punished by his mother, we seldom 
see him really suffer. He betrays adults and destroys the harmonious family 
relationship. His image is close to the Dionysian image which assumes evil and 
corruption in children. Most parents like to have an Appollonian rather than 
Dionysian child. Fourth, the parent-child relationship is rather equal in the cartoon. 
Although in most cases, Shin Chan's parents dominate the parent-child relationship, 
Shin Chan is able to subvert parents' dominance. 
From the above analysis, we can see that the two cartoons have different images 
about childhood. Parents from the in-depth interviews revealed their preferences for 
Doraemon. Although children in Doraemon have some weaknesses, these weaknesses 
are expected in children's category-bound-activities. The power distribution between 
parents and children in Doraemon is unequal and parents are always the dominant 
figures. This relationship is accepted by Hong Kong parents. 
Doraemon is a cartoon which focuses on dreams and fantasies instead of reality 
whereas Kureyon Shin Chan emphasizes on individual's freedom. Parents' preference 
for Doraemon to Kureyon Shin Chan shows that fantasy is more acceptable than 
individual freedom in childhood. In fact, individual freedom contradicts with the 
traditional Chinese culture's emphasis on children's obedience. A cartoon stressing on 
children's individual freedom, slighting parents' moral characters, and subverting 
parents' dominant authority, is not likely to obtain Hong Kong parents' approval. 
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Chapter 5: Negotiating Childhood 
I ... 
This chapter reports the findings in two areas: 
1. Parents' and children's expectations of childhood and their criteria in selecting 
cartoons. 
2. The strategies parents and children use in negotiating over the control of 
children's cartoon viewing. 
5.1 Childhood from parents perspective 
Parents have similar expectations about childhood. In Hong Kong, most parents 
think receiving education is the most important thing for children. More specifically, 
parents expect children to do homework by themselves, behave well, obey their 
parents, stay healthy and be happy. These expectations reflect the dominant discourses 
about childhood in Hong Kong. Children are familiar with these discourses. Most 
children adopt adults' dominant discourses about childhood as their own. On the other 
hand, some children have alternative views about childhood. 
After interviewing the parents, I found that parents' expectations about childhood 
are mostly about academic achievements. This phenomenon can be explained by the 
traditional view about the importance of education to children and the pressure from 
the current education system. 
5.1.1 Emphasis on academic achievements in traditional Chinese culture 
Most parents think that an ideal child should study hard and finish homework by 
himself or herself. Ms. Chan, the grandmother of two girls, said, "Children should 
obey adults, study hard and be independent. After finishing homework, they should 
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help out with the housework." When Ms. Chan commented on the importance of 
children's obedience, her grandaughter, Yan (aged 15)，interrupted her, "Adults are 
treating children like dogs." Ms. Chan further explained, "We are rather old-fashioned. 
We obeyed our parents when we were young. We held filial piety in high regard•” 
This expectation coincides with traditional Chinese expectations about childhood. 
Studies on Chinese children have found that they are characterized by good academic 
achievement (Chen, Lee and Stevenson 1996, Chao and Sue 1996, Hau and Salili 
1996). Chen, Lee and Stevenson (1996) suggest that good academic achievements of 
Chinese children can be explained by several factors. The first factor is the high value 
placed on education in Chinese tradition. The second is the importance of hard work 
placed in Confucian teachings. From the Confucius' perspective, personal effort is 
more important than innate abilities. The third factor is family involvement. As 
parents are concerned about children's education, they are highly involved in 
children's learning. The fourth factor is the large amount of homework for children in 
Chinese societies. The importance of academic achievement in Chinese culture helps 
to build parents' expectations about childhood. 
5.1.2 Pressure from current education system 
Branda and Ying, both of them are mothers of two sons，emphasized on children's 
duties in finishing homework. They complained that their sons are dependent and they 
need to supervise their children in finishing homework. "Children should be 
self-driven in finishing homework. You needn't push them and they will study and do 
the homework," Ying said. In some cases, teachers push parents to help in children's 
studies. Teachers ofWai-yi (aged 9) and Wai-ming (aged 8) required their mother, 
Kit-ling, to study with her daughters. However, Kit-ling cannot read English and is 
unable to teacher her daughters. “I don't know what they (teachers) are doing. I 
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expect the teachers to teach my children. However, they require parents to study with 
their children, spelling the vocabularies and teaching them the meanings. I can s^jell 
the vocabularies with them but how can I teach them the meanings? All I can do is to 
employ a private tutor," Kit-ling said. In this case, parents are subjected to the 
pressures from school. These pressures contribute to parents' perception of childhood. 
5.1.3 Obedience 
Besides Academic achievements, parents also frequently mentioned obedience. 
The word "obedience" is always followed by “behave wel，，. Mr. Chan is the father of 
two children aged eleven and five. He mentioned, “Children are small and ignorant. 
They should obey their parents because parents are always right." Children, according 
to Mr. Chan, are not capable of protecting themselves and distinguish right from 
wrong. On the contrary, adults are capable of doing that. Traditional Chinese culture 
also stresses on children's obedience. Chinese children are required to obey their 
parents so as to maintain harmony in the family. According to Wu (1996), Chinese 
childhood emphasizes on filial piety and obedience to superiors. 
5.1.4 Happy, simple and innocent 
Although most parents focus on children's academic achievement and obedience, 
some of them focus on abstract attributes like happiness, simplicity, creativity and 
innocence. These abstract attributes contribute to an Appollonian child image. Jenks 
(1996) has summarized historical and cross-cultural literature of children into two 
different childhood images, namely, Dionysian and Appollonian. The Dionysian 
conception assumes innate evil and corruption in children. The evils are potentially 
destructive to the child as well as to parents and society. Strict guidance from parents 
and institutions is necessary to eliminate the child's potential evils. Dionysian child 
was the dominant childhood image in the past. For Appollonian conception, the basic 
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assumption is that children are angelic, innocent and untainted by the contaminated 
world. Children play, laugh and smile. They are different from adults. Appolloriian 
children are to be encouraged and facilitated instead of being controlled. This is a 
modem way of perceiving childhood. 
Parents expecting children to be happy, simple and innocent are adopting an 
Appollonian childhood image. They believe that children are different from adults. 
Childhood is the moment for joys and happiness. They expect children to be exempted 
from the adults' polluted world. Happiness, simplicity and innocence are features 
rarely found in adults' world. Problems and pressures should not exist in childhood. 
According to Anita, one of the single mothers, children should be happy and always 
smile. Their problems should be limited to their relationship with friends. Pressure 
from exams should not exist. When children reach puberty, they are different. Puberty 
is the watershed between childhood and adulthood. Following this view, the transition 
from childhood to adulthood is an abrupt process rather than a continuous one. 
As adults and children are expected to be different, the value system in adults' 
world should not apply to childhood. Therefore, most parents dislike children 
adopting adults' values. Joan is a single mother. Her daughter Ka-ka is nine years old. 
She mentioned, "Children should not be too materialistic. When Ka-ka was studying 
in primary one, we visited a friend. Ka-ka compared my friend's economic status with 
mine by evaluating my friend's apartment. She realized that my friend's apartment is 
old and she is not as rich as us." Joan explained, “ I am afraid that if Ka-ka is too 
reliant on materials, she cannot live a simple life. She will be unhappy if she is not 
rich." 
Siu-kam, a working mother with two daughters, thinks that children should have 
their own spirit. She believes children have their unique spirit which is different from 
adult. She described, "Most children will lose their spirit when they start their 
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schooling." She concluded that society puts too many constraints on individuals. 
Siu-kam preferred to use the term "spirit" to describe her ideal childhood. When I 
asked her to describe the nature of spirit, she could only say that children's spirit is 
different from an adult's but she failed to provide any concrete example. She believes 
children's spirit is unreachable to adults. 
Basically, parents are adopting two discourses on childhood. The first one is the 
traditional Chinese view and the second one is the modem Appollonian image. From 
the interviews, parents with lower SES or older parents are more likely to adopt the 
traditional Chinese view of childhood. They are concerned about children's academic 
achievements and obedience. On the other hand, parents with higher SES or younger 
parents adopt the Appollonian image. 
5.2 Childhood from children's perspective 
5.2.1 Children's adoption and confrontation to the dominant discourse 
Most children are familiar with adults' discourses about childhood. They know 
their main duties are to study, obey their parents and behave well. Younger children 
aged between 8 and 10 tend to view these discourses as their own. All interviewed 
children agreed the importance of studying in childhood. However, most of them 
failed to provide reasons for receiving education. The discourse of academic 
achievement is so strong that it is difficult for children to provide alternative views. 
Among all the cases, there are only two children providing alternative views about 
academic achievement. Chi-ho (aged 10) is one of them. He mentioned, "Some 
people said children should work as well as play." Unlike parents' discourse, Chi-ho 
thinks playing and studying are both important to children. However, it took him a 
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little bit more time to express this view. One possible reason is that pressure mounts 
when his opinion deviates from the dominant discourse. Children are subjected tb the 
dominant discourse about childhood. Another child providing alternative view is Pui. 
Pui: Playing is the origin of happiness. Without happiness, why should we 
study? 
Ms. Chan: Playing is more important than studying? 
Pui： Of course! Yes, studying is important but if we study all the time, we 
probably will get mental illness. Therefore, playing and entertaining 
are more important!" 
Pui provided her own view about childhood. When she stressed the importance 
of playing, her grandmother tried to interrupt her. However, Pui insisted on her view 
and further elaborated her answer by pointing out the bad effects of studying all the 
time. 
Obedience and behaving well is another dominant discourse in childhood. 
Similar to the case of academic achievements, children are familiar with adults' 
discourse about obedience and behaving well. However, this discourse seems to be 
weaker than academic achievements. More children disagree with it. Although they 
mentioned behaving well as an important element about childhood, they tended to use 
third person manner to express this view. Most children sounded tired when they told 
me obedience and behaving well were expected childhood. This implies children do 
not totally agree with these childhood attributes. They are only providing adults' 
discourses to answer a question from an adult (interviewer). When I asked Chui (aged 
11) about her ideal childhood, she was listless and replied, "Behave well.(乖卩羅)，’ 
Although she is providing a dominant discourse, the tone and manner she answered the 
question implied she did not agree to it. Some children even provided alternative view 
to argue against the dominant discourses of obedience and behaving well. Yan, 
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mentioned earlier, even criticized the dominant discourse of obedience as treating 
/ .. 
children like dogs. 
Children who provide alternative views about childhood are usually older, having 
older siblings or studying in international schools. Pui thinks that entertainment is 
much more important than study. When she expressed this opinion, her grandmother, 
Ms. Chan, interrupted her and asked why entertainment was more important. Ms. 
Chan believed receiving education was more important. When Pui provided deviant 
opinions, she tried to push Pui to follow the dominant discourse. However, Pui's sister, 
Yan, immediately complained against her grandmother for forcing them to provide a 
model answer. With the support from Yan, Pui further illustrated if children studied 
all the time, they would probably get mental illness. Pui was the only child who 
provided an answer different from the dominant discourse. She gave supporting 
reason for her views. 
Her opinions were different from those provided by Ms. Chan. Pui said, 
"Children should not use lots of slangs but a little bit is OK. Fighting is wrong but 
when someone hits you, you need to fight back!" From Pui's perspective, adults and 
children are rather similar. Children should be permitted to speak slangs and fight. 
She was supported by her elder sister, Yan. Van's presence encouraged Pui to give her 
own opinions instead of using the dominant views. 
Pui achieves good academic results in school. She finishes her homework 
without relying on her parents. She is doing well in fulfilling adults' expectations. 
From adults' perspective, she is a good child who achieves good academic result. As a 
result, her mother was confidence in Pui's behaviors. Although Pui's mother said 
about Kureyon Shin Chan was not suitable for children, Pui always could watch that 
cartoon and said that the cartoon was entertaining. Pui said, "Shin Chan is suitable for 
children because it is entertaining. He is not so naughty indeed." This implies when a 
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child has successfully performed parents' expected childhood, he or she is more 
capable of providing alternative views from dominant adults' discourse. Parents have 
trust in their children and grant them more autonomy when they fulfill parents' 
expectations. 
5.2.2 Negative features of childhood 
Wing (aged 10) andYui (aged 8) study at an international school. Their parents 
Eddie and Ming lived in Australia for four years. Unlike children studying in 
conventional local schools, they provided different opinions about childhood. Wing 
thinks that children should be happy instead of always being asked to finish their 
homework. Yui thinks that children are angry and jealous. According to Wing andYui, 
children's emotions are more important than academic achievements and maintaining 
harmony with parents. Adults' tend to associate positive features with happiness. On 
the contrary, children accept the deviant features of happiness as well, including 
fighting, speaking slangs, expressing anger and jealousy. These negative features are 
absent and neglected in adults' expectations about childhood. 
5.2.3 Other opinions about childhood 
Older children's opinions came mostly from personal experiences. For example, 
Siu-kam's daughter Ying-ying, aged 12, thinks children should be busy in joining 
extra-curricular activities. Since Ying-ying enjoys extra-curricular activities, she 
dislikes children wasting their time doing nothing. For Suet-ying, also aged 12, 
children should not always talk about romance because it is too troublesome. She 
suffered from rumor once and was frustrated about this. Therefore, she suggested 
children not to engage in romance. 
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5.3 Criteria parents and children adopted in evaluating cartoon 
Most cartoons are targeted for children. What criteria do parents use to evaluate 
whether a cartoon is suitable for their children? This section answers this question. 
5.3.1 Prohibited items from parents and children's perspectives 
5.3.1.1 Pornography 
Violence and pornography are prohibited elements in cartoons. Parents think that 
violence and pornography in cartoons are harmful to children. They prohibit and 
discourage children from watching violent and pornographic cartoons. Parents think 
sex is beyond children's understanding. Sexual behaviors are not appropriate at their 
age. They believe that children will imitate sexual behaviors in cartoons. Parents 
generally agree pornography should be prohibited in cartoon. In fact, most cartoons 
broadcast on television are not pornographic in nature. But some parents also think 
sexy dressing of cartoon characters is problematic. According to Joan, female 
characters with beautiful figure and sexy dressing are problematic. Cartoons she 
mentioned like Bridal Angel (婚紗小天使）and Sailor Moon (美少女戰士）are 
targeted at girls. Joan believes these cartoons are badly affecting boys instead of girls. 
The emphasis placed on female figure in cartoons misleads boys to focus on female 
body. Joan has a daughter and she does not have personal experiences of cartoons 
bringing bad effects to boys. Joan used an adult's perspective to interpret the cartoons. 
She considered the sexy dressing and female figure as having implicit sexual meaning 
and bad influences on boys. 
However, children may not hold the same opinion. For example, Chui (aged 11) 
likes Sailor Moon because the cartoon is humorous and the characters are beautiful. 
From her perspective, mini-skirt and sexy figure only represent beauty and no sexual 
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meaning is embedded. This shows that parents use their own perspectives to interpret 
the meanings of cartoons and think that their children have similar interpretations： By 
possessing more power, parents are able to control children's cartoon viewing based 
upon their understandings of a cartoon. Children, on the other hand, have their own 
interpretations over the meanings of cartoons, but parents always neglect children's 
own interpretations. 
5.3.1.2 Violence 
Similar to pornography, parents believe children will imitate the behaviors after 
watching violent cartoons. Some parents mentioned that their children would fight 
with their siblings after watching violent cartoons. Therefore, they discourage them 
from watching these cartoons. As most girls dislike violent cartoons, their parents do 
not worry about the bad influence on them from violent cartoons. These parents 
believe that their daughters will “automatically，，switch to another channel or turn off 
the television when violent cartoons are showing. Girls are found to exhibit 
self-censorship in television viewing (Sheldon, 1998). 
On the other hand, most boys are interested in violent cartoons. They prefer 
cartoons with fighting scenes. In this case，children's criteria in choosing cartoons 
contradict with their parents'. These children may consciously hide their true feelings 
about violent cartoons. 
Interviewer: What kind of cartoon is your favorite? 
Kit (boy aged 10): The type with some violence. 
Yin (Kit's mother): What? You like violence? 
Kit: A little bit only! 
Interviewer: What else? 
Kit: Sporty. 
Interviewer: With action? 
Kit: Yes! 
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Interviewer: And you like a little bit violence. 
Yin : I don't know about this! I . �^ 
This case shows that children's criteria contradict with parents'. Kit is conscious 
of this contradiction. He used another way to express his own ideas or even hid his 
true feelings when Yin，his mother, was present. The conversation with Kit further 
reveals this phenomenon. 
Interviewer: Which one do you prefer? Watching cartoons alone or accompanied by 
someone? 
Kit: Alone. 
Yin: Of course not! Do you like to watch cartoons alone? 
Kit: I like to watch cartoon with someone. 
Interviewer: Do you like to watch cartoons alone or with someone? 
Kit: With someone. 
Interviewer: Whom do you prefer then? 
Kit: Sisters. 
Interviewer: Do you like to watch cartoons with your parents? 
Kit: Yes! 
Interviewer: Why? 
Kit: It is because we can understand the nature of violence in violent 
cartoons. 
Interviewer: What should be included in a good cartoon? 
Kit: Competition and sports. 
Interviewer: Competition and excitement? 
Kit: Yes! 
Yin: It is the competition that is exciting but not the violence, right? 
Kit: Yes! 
Whenever Kit provided answers not approved by Yin, Yin interrupted the 
interview immediately. Kit was consciously reminded by his mother's reaction and 
kept adjusting his answer to satisfy Yin. At the beginning, he revealed he was 
interested in violent cartoons. After Yin's reaction, his favorite cartoon was changed 
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to sports and competition. He preferred to watch cartoons with sisters and parents 
instead of watching alone. 
As Buckingham (1993) mentions, children are familiar with adult discourses 
about the harmful effects of television. In this case, some children may express critical 
opinions about television in some context. Providing critical discourse is a means to 
refute adults' beliefs. During the interview, when Yin commented on Kit's own 
opinions, Kit was in fact "required" to give adults' discourses on television so as to 
satisfy Yin's expectations and refuted her suspicions. Although children may adopt 
adults' discourse, they may not consistently do so (Buckingham, 1993). We can see 
that Kit originally provided opinions different from adults' discourses. However, 
when Yin interrupted, he would forgo his own opinions and adopt the adults' 
discourses. 
5.3.1.3 Horror 
Parents pointed out horror is another unsuitable element for children because they 
will be frightened and even have nightmares. However, children's opinions vary. On 
the one hand, children are frightened by the horrible cartoons and may have 
nightmares after watching them. On the other hand, they are attracted by these 
cartoons. As Wai-yi mentioned, her sister Wai-ming likes to watch horror cartoons, 
but Wai-ming will be frightened and sleep with her after watching horrors. 
For older children, they can enjoy horror cartoons without having nightmares. 
Parents of these children seldom mentioned horror as prohibited in cartoons. It is 
possible that parents consider horror unsuitable because children are frightened. For 
children who are not afraid of watching horror cartoons, their parents tend to care less 
about horror in cartoons. 
This shows that parents consider their children's responses when setting their 
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cartoon selection criteria. For children who are scared after watching horror cartoons, 
their parents tend to mention horror as a prohibited element. 
5.3.1.4 Mischievous behavior 
Another criterion parents mentioned a lot is mischievous behavior. Most 
parents agree that children are naughty. However, parents divide mischievous 
behaviors into two types: childhood mischief and adulthood mischief. Cartoons 
showing childhood mischief are acceptable and normal. On the contrary, cartoons 
showing adulthood mischief among children is unacceptable because this kind of 
behaviors are beyond the limit allowed under children's category-bound-activities. 
Cartoons with adult-like mischievous behaviors are always criticized. 
Anita: Cartoons encourage children to imitate some behaviors subconsciously. 
These behaviors are beyond their comprehension. A typical example is 
Kureyon Shin Chan (蠟筆小新).The cartoon is about a five year old 
boy who always satirizes his parents and fools around. 
Interviewer: What behaviors shown in the cartoon are beyond their comprehension? 
Anita: Some of his (Shin Chan) actions are imitating adults'. When adults 
watch it, they can catch the idea and find it funny. When children 
watch it, they don't understand but they imitate. My friend's daughter 
is imitating Shin Chan. There is one episode showing Shin Chan 
hanging his mother's clothes and underwear on his head. My friend's 
daughter imitates what he does! Another case is Shin Chan's mother 
wears sexy dress to come out and Shin Chan imitates his mother! 
When children see what he does, they accept his behaviors. They 
cannot understand the implicit meaning behind these actions. When 
my friends watch Kureyon Shin Chan, they will not explain the story to 
their children. I think.. .1 am not always available to watch cartoons 
with her. Also, I don't find this cartoon very worth watching. 
Therefore, I just prohibit my daughter from watching. 
According to Anita, there are some activities beyond children's understanding. 
Some activities have implicit meanings. Parents need to explain to their children or 
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simply prevent their children's from watching these cartoons. The activities she 
referred to are acceptable to be done by adults, but not children. 
Kureyon Shin Chan is the cartoon frequently (nine out of eleven) mentioned by 
parents as not suitable for children. Bing, mother ofYan and Pui, is one of the parents 
complaining against the cartoon. 
Interviewer: What is wrong with Shin Chan? 
Bing ： He is very bad! He is only three but he seems to know 
everything. He is very naughty and very bad. 
Interviewer: Is he fooling the adults? 
Bing: Fool the adults and what he does are activities not 
suitable for children. 
Interviewer: What are these activities? 
Bing: Sometimes he behaves improperly to his teacher. He 
once went swimming with his mom, his mom was 
tanning and he took away his mom's bra. When his 
mom turned around, she was very embarrassed! 
Interviewer: Characters in Doraemon and Dr. Slump are also 
naughty. 
Bing: They are different. He (Shin Chan) is too much. His 
behavior is adult-like. 
Pui: There are bad consequences in Doraemon when the 
children are wrong. 
Interviewer: There is no consequence for Shin Chan. 
Bing: Yes! Also, he is very impolite to his parents. He calls 
them by their names. • 
Pui: Mei-nga, Mei-nga (Pretending Shin Chan to call his 
mother). 
There are three kinds of complaints from Bing. The first one is Shin Chan's 
adult-like behaviors that make adults embarrassed. The second is that Shin Chan 
seems to know everything. The third is that he is impolite to parents. According to 
Bing, children's knowledge should correspond to their age. In the case of Shin Chan, 
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she mentioned that he is only three, and it seems that he knows everything. It is 
expected that children should be polite to parents. The parent-child relationship is not 
equal; parents have higher status and more power than children. Shin Chan is 
upsetting the unequal relationship. 
Although Kureyon Shin Chan receives so much criticisms, Eddie and Ming hold 
different ideas. This couple had lived in Australia for four years. 
Ming: Many people said Kureyon Shin Chan is not suitable for kids. We once 
watched it with my children. I told them sex (鹹濕野）is normal, we just 
allow them to know it earlier. It doesn't matter. They can identify the 
improper elements. I prefer they are not so curious (about sex). It doesn't 
matter. 
She mentioned an example to support her view. 
Ming: I don't understand why girl's bodies in Sailor Moon are so beautiful 
and why they wear mini-skirt. I would explain to my daughter and she 
would accept this as a female body. They will not think about anything 
else. At their age, children.. .or from adults' eyes these are so.. .(lewd). 
However, from children's perspective, they may not think this way. Is 
it possible that adults are too nervous? For Kureyon Shin Chan, he is 
lewd (鹹濕).They know it is natural. Also, they understand it is not 
appropriate at Shin Chan's age, they know it is just a joke. It doesn't 
matter. If you are so serious, they will be more interested in sex. My 
friend's two sons once visited us. When they pulled out the drawer, 
they found the female underwear. They were so curious to see and 
laugh. It is all because (their parents) prohibited them from knowing. 
They found it very strange. On the contrary, my children know how 
boys and girls' underwear look like. They don't find it strange and 
worth laughing. It is natural. If we are a little bit more open, they will 
not have so many strange ideas. 
Unlike other parents who prohibit their children from knowing things beyond 
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children's category-bound-knowledge, Ming thinks prohibiting children from learning 
"unsuitable" knowledge will bring more negative effects. 
There are two contradictory views from parents. For parents who prohibit their 
children from learning adult knowledge, they believe that children cannot understand 
the contexts of adult behaviors. Exposure to these cartoons will bring negative effects 
to them. On the contrary, some parents believe that it is not necessary to prohibit 
children from learning adult knowledge. Prohibiting children from learning increases 
children's curiosity and results in negative effects. 
5.3.2 Criteria for recommended cartoon 
To most parents, cartoons containing educational elements are recommended. 
Parents expect ideal children to study hard. Watching educational cartoons can 
increase children's knowledge. Some parents believe good cartoons such as great 
man's stories and folklore teach children new knowledge. Apart from knowledge, 
moral education is also necessary. Cartoons about helping others are also 
recommended by parents. 
Doraemon (口丁口當)is a cartoon recommended by most parents. All parents being 
interviewed classify Doraemon as a cartoon suitable for children. Only Yin criticized 
the main character Nobita (大雄）as lazy and dependent. Yet, she agreed Doraemon is 
suitable for children. Reasons for parents to choose Doraemon are that it is 
educational and imaginative. As Joan described, “ We find the Doraemon，s magical 
tools very attractive. When I am suffering from traffic jam, I really want to have an 
'anywhere door (隨意門 ) F o r Anita, Doraemon is a cartoon she watched when she 
was a child. She encourages her daughter to watch it too. 
Some parents prefer cartoons with warmth and childlike innocence. 
63 
Siu-kam: The most ideal cartoon is Snowman (雪人出來了). When they were 
small，I always asked them to watch Snowman. 
Interviewer: Why is it so? 
Siu-kam: (The cartoon is) very childlike and innocent. The music is beautiful 
and it gives us a warm feeling. I can't remember the 
details...relationships between individuals are close...take him(the 
little boy in the cartoon) to everywhere... very nice. The relationship 
between people and the snowman is good! 
Innocence and childlike quality are absent in the adult world. Parents expect 
children to be happy, simple and innocent. Snowman is a cartoon containing these 
elements. 
The recommendation of educational cartoons implies education is important for 
children. Childlike and innocent cartoons portray an Appollonian child image. The 
recommended cartoons are reflections of parents, expected childhood. 
5.3.3 Criteria set by the third parties 
Parents also adopt criteria set by third parties. According to program 
classification enacted by the Hong Kong Broadcasting Authority, television stations 
must classify unsuitable programs for children as Parental Guidance Recommended 
(PG) and Mature (M). This program classification serves as a reference for some 
parents. Parents admitted that they usually pay more attention to PG cartoons. If they 
are free, they will watch PG cartoons with their children. If they are busy, they will 
turn off the television and prevent their children from watching them. 
Apart from program classification，television stations' warning, voluntary 
organizations and cartoon production companies also serve as references. Eddie 
prohibited his children from watching South Park (衰仔樂園）because of the warning 
by the Cable Television about unsuitable elements in the cartoon. On the other hand, 
the Cable Children Channel enjoys good reputation among parents. Ming claimed that 
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her children usually watch the Cable Children Channel and she does not worry. 
Branda holds a similar view. She thinks cartoons broadcast on Cable TV are suitable 
for children. The channel stops broadcasting after ten. This arrangement gives her 
confidence. Although the channel sometimes broadcast cartoons being criticized by 
parents, the channel gives parents an overall good impression. 
Also, Branda thinks that cartoons selected by The Boys and Girls Clubs 
Association are acceptable. She believes the Association has screened the cartoons. 
She feels comfortable in borrowing cartoon videos from the Association. To most 
parents, cartoons produced by the Disney are good. They believe that Disney cartoons 
are of high quality and clean. Therefore, they purchase Disney cartoons. Other 
parents' experiences and criteria also serve as references. Anita refers to her friend's 
experience to justify why she prohibits her daughter from watching Kureyon Shin 
Chan. 
In brief, pornography, violence and horror are always considered not suitable for 
children. Mischievous behaviors in cartoons are not recommended by most parents. 
However, some of the criteria do not match with those set by children. This 
disagreement is the greatest in the cartoon Kureyon Shin Chan. The cartoon was 
classified as not suitable for children by nine parents. However, almost all children 
being interviewed claimed that they like this cartoon. Children like it because it is 
humorous. Children like to have fun and entertainment from watching cartoons. On 
the other hand, most parents want their children to learn and get "positive" knowledge 
from cartoons. 
5.3.4 Children's criteria on a good cartoon 
Most children think a good cartoon must be funny and cute. Although boys and 
girls have different criteria, most of them agree that good cartoons should be humorous 
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and entertaining. Chi-ho, Pui, Kong, Ka-ka, Wing, Yui and Man reported that they 
liked funny and humorous cartoons. But their standards of being "cute" is not the� 
same. Some children mentioned the main character in Pocket Monster (寵物小精靈) 
was cute. However, Pui commented that this cartoon is boring and cheap. According 
to her, Pocket Monster is not suitable for children. She even criticized her classmates 
and teachers. 
Pui； This cartoon tempts my classmates into buying the products! I don't 
think this cartoon is interesting. 
Interviewer: Have you watched it? 
Pui: Only once, (it is) so boring! My classmates always buy the products. 
The teacher is even worse, she buys Picachiu (the main character in 
Pocket Monster) toys for my classmates as a kind of reward for 
academic achievement. This will encourage my classmates to watch 
the cartoon. My classmates said Picachiu is cute. I really don't think so. 
This cartoon made the Japanese children get Epilepsy! 
Interviewer: I know. The flashing light. 
Pui： Yes! The cartoon has this problem and the TV station is still showing it! 
I am afraid if I watched it, I will get the disease. 
Interviewer: You are afraid of the flash and so you do not watch it? 
Pui： No. I have watched it before but it is really boring. 
Children's responses are similar to the findings from the study conducted by 
Sheldon (1998). In Sheldon's study, children use words like “good’’，"funny", 
"exciting and interesting" to describe their favorite programs. However, children have 
difficulty in describing what they meant in details. Also, they tend to use the word 
"boring" to describe programs they dislike. This is similar to the case for Pui who 
described Pocket Monster as boring. Sheldon suggests that the word "boring" is used 
to describe programs without humor, action and adventure. Humor, action and 
adventure are the elements embedded in “not boring，，programs. In fact, children have 
different opinions about whether a cartoon is boring or not. Most children like the 
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cartoon Pocket Monster and Dragon Ball (龍珠)• The two cartoons are described as 
"funny", "interesting" and "exciting". These are the most common criteria mentibned 
by children. 
There is a pattern in the kinds of cartoons boys and girls like. Boys tend to prefer 
violent cartoons like Dragon Ball and the Brave of Gold (黃金勇者).For girls, most 
of them like cartoons with beautiful characters like Sailor Moon. Boys like violence 
and robot cartoons, dislike feminine cartoons like Sailor Moon and Bridal Angel. 
Whenever I mentioned these cartoons, they laughed. On the other hand, most girls 
dislike cartoons with violence. It can be explained by the extreme gender stereotyping 
of cartoons. Cartoon is the most “gendered，，programs perceived by the children. 
Although Sailor Moon is supported by most girls, some girls think the cartoon is stupid 
(低肯b)_ When Pui described the cartoon she disliked, her sister Yan participated in the 
discussion. They supported each other's views and commented on Sailor Moon. 
Pui： Sailor Moon (is not suitable for children). Ha! Ha! 
Interviewer: Why is it so? 
Pui： (Sailor Moon is about) Romance and fighting. The characters are 
ugly. � 
Yan: It doesn't make sense. Why does she become a woman after 
transformation (變身). 
Pui: Yes! When she is fighting with a monster, the monster will not attack 
her, not until she finished her transformation. 
Yan: Yes! She should die when she is transforming. 
The prohibited elements in Sailor Moon like romance and violence are the criteria 
mentioned by Ms. Chan. Pui was using her grandmother's criteria to describe how bad 
the cartoon is. It seems that Pui agreed with her grandmother. From the interview, 
however, I found that Pui has her own judgment and is capable of providing alternative 
view against the dominant discourse. It is possible for Pui to use the dominant 
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discourse from adults to criticize the cartoons she dislikes and justify her preference. 
Wing also considered Sailor Moon as stupid and suitable only for younger kids. 
Although most children's criteria are different from those of their parents, some 
of them are the same. Wai-yi claimed she likes educational cartoons which are similar 
to her mother Kit-ling's opinions. However, Wai-yi felt annoyed when her mother 
asks her to watch the Ancient Young Hero, a cartoon about great men，s stories. “I need 
to do homework," she said. Her sister, Wai-ming, also reported she likes educational 
cartoons. If Wai-yi really likes educational cartoons, she may not feel annoyed when 
her mother asks her to watch Ancient Young Hero. The reason for them to find it 
annoying may be that watching these cartoons has become an obligation to fulfill 
rather than a pleasure. It is possible that the two sisters used adults' discourses as their 
opinions. 
5.4 Negotiation strategies parents and children use in cartoon viewing 
In this section, I will discuss the negotiation strategies adopted by parents and 
children over children's cartoon viewing. 
Johnson (1993) has summarized the negotiation strategies into four types, namely, 
hard bargaining, tit-for-tat bargaining, principled bargaining and soft bargaining. 
These four strategies are adopted by parents and children in the negotiation over 
cartoon viewing. Parents possess more power than children do. The unequal power 
distribution between the two parties makes them use different strategies. In general, 
parents, who possess more power, are more flexible in choosing negotiation strategies. 
Their strategies range from mild to radical. For children, they have little power and 
their choices of strategies are limited. 
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5.4.1 Hard bargaining strategy 
I ... 
Hard bargaining strategy can be used if the negotiator possesses power. 
Negotiator appears to be tough and rigid. They display their power and force the other 
side to comply. Most parents adopt this strategy under certain circumstances. When 
they strongly oppose their children to watch a specific cartoon, they will display their 
power and force the children to turn off the television. The hard bargaining strategy is 
effective, but risks to damage the parent-child relationship. As parents mentioned, a 
strict control of children encourages them to rebel against you. Therefore, most 
parents do not prefer this strategy. 
For parents frequently adopting this strategy, they tend to use physical 
punishment as a threat. Anita and Joan are typical examples using the hard bargaining 
strategy. Anita's daughter Suet-ying is afraid of Anita and she does not negotiate with 
Anita directly. She wants to watch Kureyon Shin Chan but is too afraid to ask. She 
believes if she makes the request, Anita will scold her or even beat her. In order to get 
along well with her mother, she pretends she dislikes the cartoon and hides her true 
feelings. In Joan's case, she strictly controls Ka-ka's television viewing. 
Ka-ka: Because she is very furious. When I was five, I watched TV without telling 
her. She hit my hand, asked me to stand right here. Then she prohibited me 
from watching TV for a month. 
As Ka-ka is afraid of her mum, she prefers to deceive Joan instead of negotiating 
with her. If she can successfully deceive Joan, she can escape from punishment. The 
two girls are wary of their mothers' reactions. They obey their mothers to avoid 
punishment. 
Anita and Joan are single, full-time working mothers. They are the strictest 
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parents among the sample families. This result contradicts with most Western family 
studies. These studies found that single-parent families have a weaker control arid 
lower demand of the children than married parents (Amato, 1987; Astone and 
McLanahan, 1991; Furstenberg andNord, 1985; Hetherington, Cox and Cox, 1982). 
Anita and Joan believe their families are inadequate, so it is necessary for them to pay 
more attention to their children. However, not all single parents in Hong Kong are 
strictly controlling their children. According to Anita, she knows a single father who 
always neglects his daughter. Single parent family structure may contribute to two 
consequences: less control over children because of limited resources or more control 
over children because of the single parent's over-compensation for an "inadequate" 
family. Obviously, Anita and Joan are falling into the second category. 
5.4.2 Tit-for-Tat bargaining strategy 
Johnson (1993) mentions that tit-for-tat negotiator motivates and educates the 
other side through reward and punishment. In most cases, they will let the other side 
make the first move. If the other side makes the right choice, they will give reward. 
The negotiator exerts pressure and pushes the other side to make the right decision. 
Parents usually adopt this strategy to negotiate with children over cartoon viewing. 
Most of the time, they would observe children's behaviors and then make their 
decisions. 
Parents think this strategy is effective without damaging the parent-child 
relationship. These parents believe in children's abilities in making the right decisions. 
If children watch the prohibited cartoons, they will take action immediately. Kit-ling's 
children are free to watch cartoons. However, when they watch horror cartoons, she 
will turn off the television immediately. Turning off the television is a punishment for 
children. Kit-ling adopts this strategy and her daughters are used to this pattern. They 
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understand the reason why Kit-ling turns off the television. After a while, they will 
ask Kit-ling to turn on the television and promise to switch to another channel, iri this 
case, the children are making the right decision and Kit-ling rewards them by turning 
on the television again. 
In Eddie's case, he used to watch Dragon Ball with his children. Later on, he 
found that the cartoon is too violent and he withdrew from watching the cartoon. His 
children followed him and stopped watching it. Eddie believes their children can 
make the right decision by themselves. It is not necessary to prohibit children from 
watching cartoons. Eddie and Ming believe forcing children to do something will 
bring opposite result. If you strictly prohibited them from watching a particular 
cartoon, they will be more curious about that cartoon. On the contrary, if you let them 
watch that cartoon, they will probably lose their interest. 
Parents using this strategy believe in children's abilities in making the right 
decision. Full time housewives also like to use this strategy because they are able to 
observe their children all the time. They can reward or punish their children 
immediately. 
Some parents might use tit-for-tat bargaining to avoid ruining parent-child 
relationship. Bing thinks Kureyon Shin Chan is not suitable for children. However, 
her daughter, Pui, likes to watch the cartoon. Bing and her husband sometimes prevent 
Pui from watching Kureyon Shin Chan by switching to the English channel and 
pretending to watch the movie. Pui said, "They sometimes prohibit me from watching 
Kureyon Shin Chan because they want to watch the foreign movie." As I mentioned 
earlier, Pui is a child with good academic records. Her parents are satisfied with her 
performance. Bing, therefore, prefers covert to overt control over Pui's cartoon 
viewing. To maintain a harmonious parent-child relationship, she cannot totally 
prohibit her from watching Kureyon Shin Chan. As a result, she pretended to watch 
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other program and switch the channel. This helps to avoid conflicts with her child. 
/ . 
5.4.3 Principled bargaining strategy 
This strategy requires the negotiator to focus on objectivity and information. 
Negotiator avoids taking a position and persuades the other side by objective analysis 
and information provided. This strategy requires the negotiator to avoid taking 
positions. This is difficult to adopt in the parent-child negotiation. In most negotiation 
process, parents use the power embedded in their parental positions to prohibit 
children from watching cartoons. It is difficult for parents or children to avoid taking 
their original position in the negotiation process. However, this strategy is used as a 
supplement to other strategies. 
For parents using hard bargaining strategy and tit-for-tat strategy, they tend to use 
this strategy as a supplement. After they succeed in controlling their children, they 
tend to take up an objective position and explain to their children by providing 
objective reasons. The adoption of hard bargaining strategy and the punishment of 
Tit-for-Tat strategy risk damaging parent-child relationship. Principled bargaining 
strategy helps maintain parent-child harmony after the negotiation. For example, 
Anita always explains to Suet-ying that the strict control and physical punishment help 
protect her. These explanations help Suet-ying and other children to accept the 
parents' actions without confrontation. 
5.4.4 Soft bargaining strategy 
According to Johnson (1993), soft bargaining strategy aims at avoiding conflicts. 
Negotiators use their relationships with the other side to accomplish the negotiating 
goals. They exert pressures to the other side by making them feel guilty, shameful, 
sympathetic, etc. They make use of the relationship and present their proposal with 
emotion. In this case, requests can be made without damaging the relationship 
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between the two parties. 
This strategy is widely adopted by children. Soft bargaining strategy requires a 
close relationship between the negotiating parties. Children, who possess little power 
in the family, tend to use this strategy which is often effective. 
Children know their parents' opinions about some prohibited cartoons. If they 
want to watch a prohibited cartoon, they will ask their parents politely. Some parents 
dislike their children to watch cartoons and television. However, when their children 
make the requests, they will compromise. This strategy is especially effective for 
children who seldom make requests. Ying-ying seldom asks to watch the television 
because her parents believe watching television is time wasting. However, when 
Ying-ying requests to watch the television, her mother Siu-kam usually grants it 
because she believes strict prohibition leads to opposition. Siu-kam prefers to make 
conditional offer to Ying-ying. After Ying-ying finishes her task, she can watch the 
television. Most parents think if they prohibit their children from watching a popular 
cartoon, their children will feel deprived; they will become out-dated and fail to 
communicate with their classmates. Ka-ka also uses the soft bargaining strategy to 
negotiate with the Filipino maid. Ka-ka，s mother Joan strictly prohibits Ka-ka to 
watch the television. Ka-ka chose to deceive Joan and turned on the television when 
Joan was at the office. In order to prevent the Filipino maid from reporting to Joan, 
Ka-ka begged the Filipino maid to keep the secret. Ka-ka used the soft bargaining 
strategy to persuade the Filipino maid instead of her mother. It is because she believes 
this strategy is not effective on her mother. 
Parents usually let their children watch the prohibited cartoon if the next day is 
holiday. In order to maintain a good relationship, parents prefer to let the children 
watch prohibited cartoons occasionally. The parents usually accompany their children 
to watch and explain to them what activities shown in the cartoon are not appropriate. 
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Most children adopt this strategy which works on most parents. However, this 
strategy is not effective on rigid and strict parents. In this case, children may adopt 
other strategies for negotiation. 
5.4.5 Other strategies children adopted 
Parents adopting hard bargaining strategy are usually strict and rigid. The 
strategy leaves little room for direct negotiation. If the child knows that the soft 
bargaining strategy is not effective on their parents, they will adopt other strategies. 
As mentioned, Ka-ka is afraid of Joan, she does not make requests to her. Ka-ka 
achieves her goal by deceiving Joan. 
Joan: Whenever she wants to turn on the TV, she is required to call me and 
ask. She has indulged in TV for a period. I don't want her to watch so 
much TV. When she was studying in the first semester of P. 3, she 
deceived me and watched TV without my permission. 
Interviewer: How did it happen? 
Joan: She turned on the TV. When I called her and asked what she was doing, 
she turned down the volume and replied she was doing homework. I 
couldn't imagine she was watching TV when she was talking with me 
on the phone. After watching TV, she would switch the channel and 
turn the volume to the original one before I come back. Sometimes, I 
unplugged the TV before I leave home, and she would do the same 
before I come back. Therefore, I did not notice she was deceiving me. 
She even prohibited the maid from telling me! 
Interviewer: How could she do that? 
Joan: She begged the maid to keep the secret by saying she would be 
punished if I found out. So the maid did not tell me. 
Interviewer: How did you find out then? 
Joan: One day, I turned on the TV and found out the volume was not the same. 
It was easy to find out, her homework was worse than ever during that 
period, she always made mistakes during calculation. I prohibited her 
from watching TV for a whole month as punishment. 
Interviewer: How long has she deceived you? 
Joan: A few months. It starts from the first semester ofP.3 to the second 
semester. I asked the maid to report to me immediately if this happened 
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again. So she has not done it anymore. 
Ka-ka successfully deceived Joan for a few months. She knows that the soft 
bargaining strategy can work on the Filipino maid but not on Joan. When Joan 
discovered Ka-ka’ s strategy, Joan beated Ka-ka to reinforce her authority. 
Apart from deceiving parents, some children confront their parents directly. 
Kong is interested in watching TV, when his mother, Ying, prohibits him from 
watching; he does not obey and directly confronts her by turning on the TV again. 
Interviewer: When you turn off the TV, he will turn it on again. 
Ying: You can do nothing about it. 
Interviewer: Is his father present when he confronts you? 
Ying: No. 
Interviewer: Is there any difference if his father is present? 
Ying: He obeys his father. He doesn't always listen to me. It is just like we 
compete to watch TV. His father pushes him into his room. He listens 
to his father instead of me. His father said I always scold him. As a 
result, he is not afraid of me any more. I am with him all the time, it is 
impossible for me not scolding him. 
Although Ying always stays with Kong, she cannot control Kong's activities. 
Kong obeys his father instead of Ying. An explanation is that father is a dominant 
figure in a family. When his father forces him to do something, it is more difficult for 
him to disobey. Kong complains that the decision power is held by parents. 
Interviewer: What will you do if your parents prohibited you from watching 
cartoons? 
Kong: Sometimes, I confront (作對)them. 
Interviewer: How is it? 
Kong: She has already told you. 
Interviewer: You turn on the TV again? 
Kong: Yes! If they turn it off a few times, I will give up. Once they have their 
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decision, it is impossible to change (佢地決定點就點架啦，唔會改架)！ 
Interviewer: Will you turn on the TV? ( 
Kong: I will use the remote control to turn on the TV again. When they switch 
off the power button, I cannot turn it on. 
Interviewer: How about your little brother? Will he turn on the TV? 
Kong: When mummy turns off the TV, I will turn it on. Mummy turns it off 
again, my brother will turn it on. 
Although Kong tries to use his strategy, turn on the TV, to confront his parents, 
the final decision is still made by parents. When parents say no, it is extremely 
difficult to influence their decision even if his brother joins him. However, it does not 
imply that parents win in every situation. 
Interviewer: Who wins? 
Kong: They always win. 
Interviewer: They win every time? 
Kong: Most of the time. 
Interviewer: How many times do you win? 
Kong: Eight out of ten they win and two out of ten I win. 
Interviewer: How do you win? 
Kong: •. • 
Interviewer: How can you win in the two cases? 
Kong: They are bathing. 
When his parents are busy in doing other things, Kong will be free to do what he 
wants. He can watch Dragon Ball when his parents are bathing. Kong was unwilling 
to disclose the real reason for his victory. He hesitated in disclosing the reason. 
Obviously, he knows that his victory does not come from his confrontation. He can 
watch the cartoon because his parents are busy with other things and withdraw from 
the contest. He does not win the contest. 
Unlike previous cases, Kong is not afraid of his parents. When I continued my 
interview with Kong, his replies provided an answer for his confrontation with parents. 
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Interviewer: What do you think about adults? : 
Kong: Adults are stupid. 
Interviewer: Why? 
Kong: Adults who came from Mainland China are stupid. 
Interviewer: Why? 
Kong: They cannot teach me English. 
Kong's parents are immigrants from Mainland China. When he complained 
against adults from Mainland China, he was indirectly complaining against his parents. 
Kong thinks adults from Mainland China are stupid, so are his parents. Therefore, he 
shows no respect for them. During the interview, I used simplified Chinese to take 
notes, he immediately asked me whether I came from the mainland. Kong consciously 
knows the dominant discourse about immigrants from China. The dominant discourse 
contributes to Kong's perception about his parents. According to Ma (1996)，Hong 
Kong people tend to classify stupid, lazy, poor, dirty, rude etc. as mainland 
immigrants' category-bound- characteristics. In Kong's case, although he is the son of 
Ying, he sometimes classifies his parents as mainland immigrants instead of parents. 
The dominant discourse about mainland immigrants in Hong Kong affects the way he 
negotiates with his parents. 
5.5 Perception of childhood and parents' SES 
I have already discussed the expected childhood, criteria parents and children 
adopted and the strategies they used in the negotiation process over cartoon viewing. 
Parents expect children to obey, study hard, with some child-like characteristics. 
Older parents and parents with lower SES tend to adopt the traditional Chinese view 
about childhood. They focus on children's duties of studying, academic achievement 
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and obedience. Younger parents with higher SES tend to adopt the Appollonian child 
image by focusing on parental attributes like happiness, innocence and child-like 
qualities. 
Most parents mentioned Kureyon Shin Chan as not suitable for children. Only 
Eddie and Ming hold different views. They are more open compared with other 
parents. They even mentioned the problems of controlling children's cartoon viewing 
and information access. They also have their expectations about children's category 
bound activity. Eddie thinks South Park is not suitable to children and he believes that 
the cartoon targets at children. South Park is a cartoon containing sex and violence. 
Characters always use slangs. For Eddie and Ming, Kureyon Shin Chan are acceptable 
but South Park is beyond their expected childhood. This shows that parents have 
different expectations of the boundary of childhood. 
5.6 Role of cartoons in children's lives and parents' SES 
Most children are interested in cartoon viewing. However, the role of cartoons in 
their lives is different. To some children, cartoon viewing is not important because 
they have many leisure activities. Ying-ying mentioned children should be busy in 
participating extra-curricular activities like playing instruments. Her leisure time is 
occupied by extra-curricular activities. As a result, cartoon viewing is not important 
for her. This case is similar to Wing and Yui. Ming mentioned Wing and Yui had 
many other choices. They can enjoy other activities like playing computer games and 
toys instead of watching cartoon. 
Cartoon viewing is one kind of children entertainments. To some extent, how 
many choices children have depends on how much resource parents can provide. 
From the interviews, I found that parents with higher SES are able to provide more 
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choices for their children. For example, Ying-ying, Wing, Yui and Pui participate in 
various kinds of extra-curricular activities. They have more choices over leisure ( 
activities and cartoon viewing is only one of them. 
For parents with lower SES, resources are limited. These children have fewer 
choices over entertainment. Cartoon viewing is the major source of entertainment. 
They always stay at home and spend more time on cartoon viewing. Children pay 
more attention to cartoons and the role of cartoon in lower SES family is more central 
in the negotiation of childhood between parents and children. 
5.7 Role of cartoon to children's lives and family structure 
Family structure is another factor affecting children's cartoon viewing. It seems 
that single parent is paying more attention to their children. Anita claimed she is 
single parent so she will share child-rearing experience with friends. She thinks single 
parent family is not an ideal family. In order to compensate for the weakness, she 
needs to pay more effort to raise Suet-ying. Also, Joan is concerned about Ka-ka and 
she always shares her child rearing experience with her friends. By referring to Anita 
and Joan's cases, we can see that some single parents are stricter in controlling their 
children compared with ordinary families. 
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5.8 Conclusion 
This study explores the activeness and consciousness of children. Early studies 
on children television viewing always emphasized on children's passiveness and the 
media effects on them whereas later studies focused on children's activeness and their 
abilities in using media content. 
For children's cartoon viewing，it is obvious that in cartoons approved by parents, 
parents are dominant figures and portrayed positively. On the contrary, cartoons being 
criticized usually focus on children's freedom and show behaviors which do not match 
children's category-bound-activities. In these cartoons, parents are portrayed 
negatively and children frequently dominate the parent-child relationship. 
In this study, children are found to be active and conscious in the parent-child 
relationship. They behave according to adults' will so as to maintain a harmonious 
parent-child relationship. They know the adult discourses about childhood well, 
although they may not behave according to parents' wish. 
This study demonstrates that there is a negotiation process between parents and 
children over cartoon viewing. Parents, who possess more power than children, have 
more choices over strategies in negotiating with their children. Most of them prefer to 
use the tit-for-tat bargaining strategy to negotiate with children while some prefer to 
use their power and adopt the hard bargaining strategy. Children, on the other hand, 
adopt the soft bargaining strategy to negotiate with parents; they use persuasive tactics. 
Apparently, parents are dominating in the parent-child relationship and have 
more choices over the negotiation strategies; however, we found that children do 
possess some power in the negotiation process. As parents mentioned, they avoid 
using hard bargaining strategy because of children's resistance and the reluctance in 
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damaging the parent-child relationship. Children's responses and the maintenance of a 
harmonious parent-child relationship are the major factors for parents to consider in 
deciding what negotiation strategies they will adopt. Children submissively limit 
parents' negotiation strategies. Children, in this sense then, do influence the 
negotiation process. Children are not as weak as they might appear in the cartoon 
selection process. 
Another powerful tool children use to negotiate with parents is performing 
parents' expected childhood. From the interviews, I found that children who perform 
well in fulfilling parents' expectation have more autonomy in choosing cartoons. 
Parents are more willing to compromise in the negotiation process. The example of 
Pui supports this view. 
Pui was the most expressive child among the interviewed children. She provided 
alternative view about childhood and cartoon viewing. Parents' control over her 
cartoon viewing was minimal, as they trusted her judgment. She interrupted her 
grandmother and commented on her teacher. Although her mother Bing dislikes her 
watching Kureyon Shin Chan, she prefers covert to overt control Through achieving 
parents' expectation about academic achievement, Pui has more autonomy and power 
in negotiating the meaning of childhood with her parents. 
In addition to academic achievement, another childhood attributes mentioned by 
parents is obedience. Parents with obedient children are more likely to compromise in 
the negotiation process. For example, Ying-ying and Suet-ying behave well and obey 
to their parents. Once they finish their homework, their parents usually allow them to 
watch cartoons as a reward. Parents, in this sense, use cartoon viewing as an incentive 
for children's good behaviors. Children who fulfill parents' expectations are more 
capable of negotiating with their parents. 
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Appendix IT—Interview questions 
Section one-interview questions for parents 
1. How do you perceive the role of parents? 
2. What is the role of parents concerning children's cartoon viewing? 
3. How do you perceive the role of children? 
4. What criteria will you use in cartoon selection? 
5. Where is the source of the criteria? 
6. Which cartoons are prohibited to be viewed by children? 
7. Which cartoons should be viewed with parents? 
8. Which cartoons are suitable and recommendable for children? 
9. Is there any example that children request to view prohibited cartoons? How is it? 
10.How do they persuade you? 
11 .What will you do then? 
I2.H0W can you prevent children from viewing cartoon not suitable for them? 
Section two-interview questions for children 
1. Which cartoons are your favorites? Can you choose five out of the list? 
2. How do you choose cartoons? Parents choose it for you, you choose it by 
yourself or classmates tell you? 
3. Do you like to watch cartoons with anybody? Why? 
4. Which cartoons are not suitable for children? 
5. Which cartoons are suitable for children? 
6. What criteria will you use in evaluating a cartoon? 
7. Is there any example that parent prohibited you to watch cartoon? How is it? 
8. What will you do then? 
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Appendix TTT-T Jst of cartoons have been hroarff ast on TVB Jade, ATV Home, 
TVR Pearl and ATV Homp from August. 1998 to January 1999. 
TVB Jade ATV Home  
BB保你大 “ H2   
i Q i ^ ^ 義犬報恩,場版 
Q版小龍女 小孩子的玩具 




古怪獵人 “ 住家男人妹仔強 
古靈偵探 足球小神將 
叮噴 怪盜St. Tail  




雜 觀 可 南 無敵金剛Donkey Kong  











星空少女組 魔劍美神OVA  
_星空戰隊 魔劍美神二 


















































變形美少女 少年宇宙探察隊 . 
西咅件女 ‘ 可愛小寶寶 
狂奔未來 外星人亜倫 
豆釘小靈精 ^ 宇宙再生人 
阿貓阿狗 ^ 老鼠仔環遊世界大冒險 
阿寶翠兒奇遇記 一我係亞發仔 






逃出魔幻紀 ^ 星星農莊 
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